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Telegrams: ‘‘RUTT, LEYTON.’’ 


ROBERT SPURDEN RUTT, 


Organ Builder, LEYTON, ‘E. 
TONE SPECIALIST. INVENTOR AND PATENTEE. 























Electric and Water 
Installations - for 
Blowing, a Speciality. 


eal i) Organs built during the past 18 
Y months for :— 


The Poplar and Bromley Tabernacle, 25 
stops; the Parish Church, Thundersley ; 
Parish Church. Langton, Dorset ; Strat 
ford Grove Congregational Church, 38 
stops, 3 manuals, Detached Console, 
Electric Blower. 

Enlargements. 
Rebuilds :— 


George Lane Baptist Church; Laindon 
Parish Church; United Methodist Church, 
East Ham; Chingford Congregational 
Church; Tooting Wesleyan Church. 


Tunings in all parts 
of England, Scotland, 
I . 
Ireland and Wales And Chamber Organs for :— 


British Columbia ; Cardiff; Blackheath ; 
Ca:tmel-in- Furness; Teignmouth; Bir 
mingham ; 2 Leyton; 2 Bexhill; Jamaica , 
Cape Town 


Advocated by the 
best known experts. 





The : Now Ready. 
B rot b er h ood Paper ni ee Cloth, Is. 


Postage 2d. extra. 


SONG BOOK Wess sai ta. c16 ver 100 


and 2d. (15/- per 100). 











- The Hymns are specia'ly selected for their manly sentiment. 
POINTS | No Melody goes above D. 
; The Tunes are within the reach of Men’s voices. 


Tbhree-quarters of the tunes are well known. 








Special terms for quantities to P.S.A. and Brotherhood Leaders. 


JAMES BROADBENT & SON, LTD., 13, Brunswick Place, LEEDS. 


The Books may be seen at The Musical Journal Office, 29, Paternoster Row, E.C. 
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PROFESSIONAL NOTICES. 


Ihe charge for notices (three lines) in this column is 10s. 6d. for 
1s insertions, 68. for 6 insertions, commencing at any time. 


R. GEORGE KENDALL.—Elocutionary' and 
Musical Recitals. “‘ A Complete Entertainment.” Eulogised 
by leading Free Church ifineters.—e, Freshfield Street, 

Brighton. 


MR. ERNEST PENFOLD 
(Principal Tenor, City Temple). 
Address, King’s Music Stores, Swiss Cottage, N.W. 


R. ARTHUR ROSE, Baritone, Choral Coxcerts, 
Ballads, Musical Services, Organ Recitals etc.—18, Rushey 
Green. Catford, 5.F. 


oat soa A.R.A.M., Bronze, Silver Medallist and Cert. 
R.A.M., is willing to sing Solos in Oratorios or Anthems, 
Sundays or week-days, tor this season, free, Address—A, C., 
60, Berne:s Street, Oxford Street, W. 


R. ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 

















M RK. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS, for publica- 

tion.— Address, 24, Wallingford Avenue, North Kensington, W. 
FOR CHOIRS, SINGING CLASSES, etc:—Send 
One Shilling for Sample Parcel of Effeetive ANTH MS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Areade, London, E.C. Estimates to Composers, Petals f 
WENTY-FIVE ORIGINAL HYMN TUNES, etc., 

for Special Hymns, composed by ‘THARLES DaRNTON, in 

four numbers, ad. each (‘Ihe Streamlet”), A specimen 


copy of the set, post free for 6d.—Apply to the Author, 51, Station 
Road, Finchley, N., or on sale at the Dhtice of this Journal. 


R. HENRY BREARLEY (Tenor). Canadian Tour 

1908. Leeds Philharmonic and Choral _ Societies, 
Glasgow, Liverpool, birmingham, London (Queen’s Hall). 29, 
Cliff Roai, Hvde Park, Leeds. 
I R. ORLANDO A. MANSFIELD, Mus. Doc., 
Univ. of loronto, F.R.C.O., etc.; Autho of “ ‘The Student's 
Harmony,” Editor of ‘‘ The Woolho se Edition,” Glenhaven, 
Torquay. Postal Lessons. MSS. Revised. Exam. Classics 
Analysed 








INICHOLSON & CO. | 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Bstablished 50 Years.) 


Organs Constructed with Tubular Pneumatie 
Action with or without NICHOLSON & Co.’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, Estimates, Designs, and Testimonials 
tent post free on application. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all otler musica! 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and ‘are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every deserip- 
tion of orchestral mnsic. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











ORRESPONDENCE Lessons in Theory, Harmony, 
and Composition, MSS. revised and Music arranged for 


. Orchestra.—Mr. Cuas. Jessop, F.T.S.C., 66, Harcourt Road, 


Sheffiele NS eee 
te ORLANDO A. MANSFIELD, Mus. Doc., 
J Univ. of Toronto, F.R.C.O., ete., desires Articled Puptl. 
lreparation for Diploma or Degree. Practice on new 
4-manual Organ. Probable Free Church appointment for competent 
applicant.—Address Glenhaven, lorquav. 





LLAN H. BROWN’S ORGAN RECITALS (of well- 
known London and Provincial Halls and Nencontormist 
Churches).—Sole Director, C. A. Newman, 12, Dafforne 

Road, Ipner Tooting, S.W. 








NEW ANNIVERSARY MUSIC. 


BETTER AND BRIGHTER THAN EVER! 


Sample Rook sent on receipt of stamps value @jd, Address 
W. H. Bennett, Music Publisher, Oa wood, White Gritt, 
Minsterley, Sa op. 

W. H. BENNETT'S PRIZE TUNE COMPETITION. 

I am offering Cash Prizes for the best Tunes sent in not later 
than July rst, 1909. Particulars on receipt ot penny stamv, Band 
Parts arranged to Anniversary Music, etc., and MSS. revised tor 


publication. Terms moderate, ‘ 





All Choirmasters should see the ‘ Peaceful ”’ Series of 


NEW ANNIVERSARY MUSIC. 


Composed by the well-known writer, 
FRED W. PEACE (Composer of numerous Prise Tunes). 


New Series Now Ready, including an 
Original Choral March and Anthem, 


Send for Specimens, giving name of School, to 
FRED W. PEACE, Composer and Publisher, THORNHILL, DEWSBURY. 


SELECTION OF TEN 


SUNDAY SCHOOL 
ANNIVERSARY PIECES 


With four Additional Hymns for Congregation. 
SAMPLE COPY, FOURPENCE. POST FREE. 


CHAS. HOWES, 34, Hillcrest Road, Acton, London, W. 








NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


VW OE 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, ete. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








Firsteolass Tuners sent to all parts of the Country. 








The success of your CHOIR FESTIVAL, 
SUNDAY SCHOOL ANNIVERSARY, or 
MUSICAL’ SERVICE, depends largely 
upon the Music you render. 


‘ A. LINWOOD, Music Publisher, 
EASTWOOD, Notts., can supply you 
with ‘‘just what you require.’’ Cata- 
logue and Samples sent Post Free on 
application. (Name Musical Journal.) 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 


Edited by E. MINSHALL. 













PRICE aD 


No. 254: FEBRUARY, 1909. Annual Subscription: as. 6d. post ees 






















NORMAN & BEARD’S See them at the Memorial Hall. 


Organ Pedals for Pianofortes | CORNISH ORGANS 






With Pneumatic or Mechanical Attachment. P Pi, at ape = aes 
X USED ANb RECOMMENDED By ALL THE LEADING X Over 500,000 alrealy sold to private users, 
ORGANISTS, sc ols, missions, etc. We save neirly half the 

Apply, NORMAN & BEARD, Organ Works, Norwich. cost to you. Would you not like one of out illus- 
< ; ; trated ca'‘alogues? You can have it for the asking ! 








sent FREE to any address) CORNISH ORGAN 
CO., Memorial Hall, Furringdon Street, E.C. 

















NEW AWJUSTABLE ORGAN STOOL, 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and A SHORT CHURCH CANTALA, 
reach. Anv size or design, Beautifully finished in Oak, Birch, Pine, 
wahogany, or Walnut, to harmonize with your instrument. Suitable 

for any Organ, or for Pianos with our Pedal Attachment. Simple. | ] tiv t AR e 
Just what piayers want—and costing little more than the old- b] j 

fodiens’ makes. Send for Lists, Prices from £2 1 MUSIC BY 




























elacticlasalbiaictinat J. H. MAUNDER. 
NORMAN & / EARD, Lt, -T, STEPHEN'S GaTE, NORWICH} For Soprano (or Tenor) and Baritone Soli and Chorus. 
An 10, Ferdinan: Street, Chalk Farm, N.W. Musical News, 15/1/98.— =, Devotional, 1 Musical Times 1/1/99.—Admirable, 
Musica Opinion, 1/2/98.—F | Musicul Standard, 5/3/98,—Pleasing 








Price 1/6; Tonie ‘Sol-fa, 1- Words 2/- per 100, 
London and New York : NOVELLO, EWER & CO. 














MUSIC PRINTING 


———— =. NEW EASTER CANTATA. 


- 


Send for Estimate THE KING OF GLORY 


to——- ——— 


James Strafford 2? YE. 


Old Notation, 8d. Sol fa, 4d. Quantities of 


49a, Briggate, 4 and above, 25 per cent. off, carriage extra. Band 
LEEDS. i i | Par on Hire. 


Established when George the Third was King. 


INTROITS, VESPERS, ETC CHRIST IS RISEN 


° carps) 







Nat. Tel. : 2038. 





EASTER ANTHEM. 













SANCTUS ... ee | BY 
ee C. E. Melville, F.R.C.O S (1d.) E MINSHALL 

A. Berridge ‘ «0 
VESPER { F. Tate, A.R.C.0. - —(1d.) 
3-FOLD ANTHEM A Berridge j Old Notation, 2d. Sol-fa, td. 





VESPER | dno. S. Witty ) 
VESPER | R. B. Kettlewell, A.R-C.0. (Id.) — nahn i 
EVENSONG | J. S. Warburton, A.T.C.L. b The 1909 Prize Set of 


— Seven Anniversary Tunes 


FEBRUARY, 1909. 
For SUNDAY SCHOOLS. 


C R | T | C l S M C 0 U PO N a | Old Notation or Sol-fa, 1d. Words only, 2/- £00, 


Name ks Se ee ee Old Notation with Welsh Words, 1d. 
Band Parts. 


















Address 





JAMES BROADBENT & SON, LTD., 29, PATERNOSTER ROW, 
LONDON, E.C. 
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i a | A New Hymnal, by W. H. Jude, the Composer of the popular 
‘3 ‘* Music and the Higher Life.’’ Mi 
| a “ 
he Ww. H. JUDE’S wir 
\| | MINISTRY OF MUSIC |} < 
) 7 KE 
ij THE 
] “ As a writer of hymn tunes, Mr. W. H. Jude has no rival, and this new work, which A. 
j consists of 100 pages, equals, if it does not surpass, anything he has yet done.” J 
q Sir F 
Paper, Is. net. (Pcstage 2d. extra.) Cloth, 2s. net. (Postage 3d. extra.) rey, 
f PRIZE 
REID BROS., Ltd., 69, Wells Street, Oxford Street, London, W. B ohw 
Nort: 
Cork! 
STacc 
i To C 
| Any London Choirmaster or Choral Society Conductor may have any 5 of these r ad 
Cantatas on approval for 21 days by calling or sending to our London Office. at 
CANTATAS FOR EASTER & GENERAL USE § «. 
i P 
EASTER. ud 
THE SON OF MAN ... : * ea Freperic James, Mus. Bac. .. 4s. 6d. ” 
THE KING OF GLORY (faa ion): ; Frep. W. PEAceE .. Fs ie 8d. Discc 
FROM MANGER TO CROSS (nearly 40,000 0 sold) Jno. S. Witty .. or Me 6d. | 
FROM GETHSEMANE TO CALVARY... Jno. S. Witty .. ‘a w 6d. | 
ONE ONLY DAUGHTER .. rf es i A. J. JaMouNEAU vis i's 6d. Ad 
THE SAYIOUR OF MEN .. - ba .. . A. J. Jamoungau a ¥ 6d. | 
THE HOME AT BETHANY - he at ARTHUR BERRIDGE ne iv 6d. pee 
;_— 
| GENERAL USE. . 
‘THE GALILEAN ‘ - rt ; Cuas. Jessop m i” be 1s. Jon 
| THE CITY OF GOD .. a, “a vs .< Cuas. Jessop a “3 i As. Lut 
| FROM STORM TOCALM .. .. ....._ A. J. Jawounrav oa ee 
| LIGHT FROM HEAYEN .. es % +s Freperic JAMES, Mus. Bac. .. 1s. | fron 
THE PRODIGAL SON hl ee Bealiebes Shee i. Bo 
THE CITY OF GOLD Era re ie a 
THE PRINCE OF PEACE .. pa “ ia A. J. JAMouNEAU ii i 6d. 1 
JONAH .. ‘ na A. J. JAMouNEAU i. is 6d. lish 
HARVEST HOME IN THE TEMPLE DAYS ss A. J. JAMouNEAU e be 6d, 20t! 
THE FOUNTAIN OF LIFE. ; 1. ow) A J. Jamourngay Ua ad 6d. @ ton. 
| THE COMING KINGDOM OF CHRIST * ih A. J. JaMoungau ¢ és 6d. 1,2¢ 
i CHRIST ON THE SEA tA = rf .. ARTHUR BERRIDGE ¥ ¥ 6d. Mac 
NICODEMUS .. » ng iv ARTHUR BERRIDGE : sy 6a. 4 Will 
} THE SHEPHERD OF SOULS + ps ‘3 T. BrooxkFigLp .. rs i; 6d. © pe 
‘ MESSIAH’S REIGN ... ka a ‘ m MaurRIcE JOHNSON * “ 6d. @ ya, 
; PRAYER AND PRAISE .. * é ei ARTHUR PEARSON od 6d. Bab 
) FROM SOWING TO REAPING... te ry Jno. S. Witty... a 5 6d. @ part 
THE DAY OF REST.. x a ee! " Jno. S. Witty .. e ¥ 6d, sele 
TWO SEASONS ee é ‘i T. Harpinc ee “5 re 6d. und 
: THE BIRTH OF CHRIST (No Sol-fa) .. ..  Ciemenr Locknane .. 6d. le 
4 Sol-fa, Words only, and Band Parts are issued to all the above. 4 . 


E JAMES BROADBENT & SON, LTD., 29, PATERNOSTER ROW, LONDON, E.C. 
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The London Sunday School Choir has just 
lost an excellent servant by the death of Mr. 
Jonathan Barnard. He and the late Mr. 
Luther Hinton founded the choir years ago, and 
Mr. Barnard has been secretary. and manager 
from the beginning. He has done a wonderful 
work, His colleagues will greatly miss him, 
for he was much esteemed by all. 

+++ 

The annual spring festival of this old-estab- 
lished choir will be held on Saturday, February 
2oth, at the Royal Albert Hall, South Kensing- 
ton. In addition to the choir and orchestra of 
1,200 adult performers, Miss Ada Bednall, 
Madame Edna Thornton, and Mr. Ben Davies 
will sing. A most interesting programme has 
been arranged for the occasion, which includes 
selections from Mendelssohn’s ‘‘ St. Paul,”’ 
Handel’s ‘‘ St. Cecilia’s Day,’’ Gounod’s ‘‘ By 
Babylon’s Wave,’’ and anthems, choruses, and 
part-songs by the leading composers; with 
selections by the orchestra of 140 performers, 
under the direction of Mr. Wesley Hammet, 
A.R.C.O. Mr. William Whiteman will con- 
duct, Mr. Horace G. Holmes will preside at the 
great organ, and Mrs. Mary Layton, F.R.C.O., 
at the pianoforte. 


’ * Benedictus,’ 





There seems to be some need for revision in 
the administration of the Royal College of 
Music Patrons’ Fund, which was founded in 
1903 by Mr. S. Ernest Palmer, who gave 
427,000 mainly for the purpose of encouraging 
talented British composers, by performing their 
works in public. Mr. Joseph Holbrooke—cer- 
tainly one of the clever composers of the day— 
writes that he once submitted an_ orchestral 
work to the directors of the fund, sending in 
his composition under an assumed name, “ to 
see if my work would impress as much under 
one name as another.’’ ‘1 see no fearful vice 
jn any such method,”’ he says, ‘‘ nor am I in the 
least affected by the reputed anger of the judges 
who at once rejected the work on recognising 
my penmanship! It was returned to me with 
a great many insulting sentences written on 
various parts of my score.’’ ‘This particular 
composition, which Mr. Holbrooke regards as 
one of his best orchestral works, was _ subse- 
quently accepted for performance at the Bristol 
Musical Festival in the autumn, and was given 
quite recently by the Leeds Choral Union! To 
write ‘ insulting sentences ’’ on the score was . 
abominably rude and undignified, whatever the 
opinion of ‘the judges may have been. 
+++ 

During the dull season after Christmas, with 
its scarcity of news to fill the daily newspapers, 
we usually find some startling subject intro- 
duced with the view of creating correspondence, 
and so getting ‘‘ copy.’’ The Daily Telegraph 
recently had an article headed, ‘‘ The Tyranny 
of the Choir.’’ The writer is referring to the 
Church of England choir, and he names some 
of the causes which he-believes have rendered 
the services less and less attractive to the ordi- 
nary churchgoer. ‘‘ (1) The fact that in most 
churches the ‘ Venite,’ ‘ Te Deum Laudamus,’ 
‘Magnificat,’ and ‘ Nunc 
Dimittis,’ etc., are sung to settings in which 
congregational. singing is rendered quite 
impossible. The choir complacently sings the 
grand old hymns to some new-fangled music, 
which has nothing to recommend it except its 
utter absence of melody, and an opportunity to 
exhibit the musical resources (or otherwise) of 
the choir.’’ 4444 


Cause No. 2 is the ‘‘ Wearisome Anthem, 
and he says of that: ‘‘ I never have been able 
to understand the position which the anthem 
occupies in the service of the church. I have 
never seen any beauty in the presentation of 
certain portions of the Scripture in a form 
which as an expressidn of connected thought 
often renders them quite ridiculous. Ask the 
first ten churchgoers you know which they 
would sooner have, an anthem sung by the 
choir, or one of their favourite hymns. | 
guarantee that nine out of ten average men will 
vote for the hymn. Asan exhibition of musical 
powers, the anthem may reflect more or less 
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credit upon the choir and the choirmaster; but 
the congregation are none the .less miserably 


bored.’’ $444 


The need of a hymn-book revision is given as 
another cause of dwindling attendance, and the 
writer advocates cutting out 300 hymns from 
Hymns Ancient and Modern. He is also 
severe on the clergymen who avoid the popular 
hymns with a ‘‘ swinging tune ’’ to them. 

++++ 

We have always advocated the congrega- 
tional singing of hymns. But we are at vari- 
ance with this writer as to the effect of service 
settings of the Te Deum, etc., and anthems. 
Our experience is that where these are in use, 
the congregations are usually large; and where 
the service is ‘‘low’’ (with no anthem and 
canticles sung to chants), the attendance is 
small. In the Church of England it is the 
parson who says what the service shall be like, 
so if there is any ‘‘ tyranny ’’ in the matter at 
all, it is not on the part of the choir, but on the 
part of the clergyman. 

+++ 

Mr. Goss Custard, the well-known organist 
of St. Margaret’s, Westminster, unlike many 
Church of England organists, seems to be in 
favour of congregational singing. He thinks 
the choir should devote itself to the essential 
part of the service, which he considers is the 
anthem. He has not much opinion of the 
‘‘easy congregational — services,’’ which 


generally have little merit from a musical point 
of view. He prefers to have the canticles sung 
to chants to prevent the use of “ inferior 
music.’’ It is rare to find so distinguished 
an organist advocating congregational singing. 
In this case, too, with an unusually fine instru- 
ment at his disposal, he might easily be tempted 
to display that rather than encourage the people 
to sing. 4444 

Sir Walter Parratt, when distributing the 
diplomas at the Royal College of Music last 
month, advised the students to fight present- 
day musical crazes. He further said that he 
was saddened on looking down the various 
church service lists to see how little of that 
heritage of magnificent church music which 
was ours we enjoyed. Sir Walter attributed 
the cause to the fact that in these days the 
organist is ‘‘itoo often a bit of a composer, 
himself.’’ $444 


Our paragraph in last month’s issue as to 
change of publisher was apparently not suffi- 
ciently explicit. THe Musica, JournaL, The 
Organist’s Magazine of Voluntaries, Popular 
Anthems for Church Use, and Popular Hymns 
Set to Festival Music will in future be published 
by Messrs. Broadbent and Son, at 29, Pater- 
noster Row. Festival Anthems, ‘‘ Palace ’’ 
Part Song Book,’’ and ‘‘ Palace’’ Series of 
Anniversary Hymns, etc., will continue to be 
issued by Mr. F. S. Turney, at 22, Paternoster 
Row, E.C. 





Passing Notes. 


Tuts is the Mendelssohn centenary year. All the 
old, stale chatter about the composer of “ Elijah” 
and “St. Paul” will be trotted out by wretched 
paragraphists, who look upon centenaries very 
much as the undertaker looks upon death—as a 
means of money-making. I am not going to emu- 
late their example. But I have been reading Lady 
Ritchie’s “ Blackstick Papers,” recently published, 
and I am interested in her suggestion that, as re- 
gards their friendship, Mendelssohn and Joachim 
are the Jonathan and David of musical history. It 
is certainly a friendship delightful to think of ; for, 
as Lady Ritchie (Thackeray’s daughter, by the way) 
says, “it is always a sort of music to hear of true 
friends.” Mendelssohn, she tells us, reserved the 
first rank for “artists who could not only play, but 
who were also human enough to understand the 
writings of Shakespeare and Jean Paul.” She has 
a touching story of how Joachim took his violin and 
played to a dying lady. 

In a dim, curtained back room looking across 
another garden the dying mistress of the house sat 
propped up with cushions in a chair. Joachim 
stood with his back to the window holding his 
violin, and we waited in silence by the doorway 
while he played gravely and with exquisite beauty. 
The sad solemn room was full of the blessing of 
Bach, coming like a gospel to the sufferer in need 
of rest. 


This was but one instance out of many. Another 
writer remembers how Joachim used to play to 
Emanuel Deutsch during the painful illness which 
cut short that brilliant scholar’s life. 


Ladies who prevaricate about their age should 
take warning. I heard the other day of a woman 
whose old-age pension was deferred because, at the 
time of her marriage, she had understated her age 
by two years. A year or two ago a ladies’ paper 
had a heated discussion on the question of whether 
a woman is justified in concealing her age at the 
expense of truth. The general verdict was that 
she may “hedge” when the telling of the real age 
would be likely to stand in the way of her earning 
her living. I have been led to “think on these 
things” by a recent reading of Miss Amy Fay’s 
musical recollections. “If anybody asks you how 
old I am,” says Miss Fay, “tell them I was twenty- 
five when I went to Berlin. They can easily find 
out in my book how old Iam now. Then they buy 
the book, and I make a royalty on their curiosity.” 
Fancy buying a book just to find out the author’s 
age! It is only a woman who would hit on that 
idea. There is a certain eminent lady singer who 
is stated by Who’s Who to have been born in Paris 
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on the 4th of April. No year is given. It chanced 
that, for editorial purposes, I had to find out (or try 
to find out) the year of this lady’s birth. I wrote 
direct to herself, and received a very polite reply 
stating that to disclose the year would be “very bad 
for business.” It was delightfully frank, wasn’t it? 
But in the absence of the year, April 4th looks 
somewhat superfluous. I should be inclined to say 
April rst. 

Mr. Griffiths’ recent reference to the Rev. John J. 
Waite sent me to the shelves where my books on 
psalmody are disposed. Waite’s name has long 
been familiar to me, partly from my early acquaint- 
ance with tonic sol-fa and its literature, but mainly, 
of course, from the well-known “ Hallelujah,” issued 
originally from Waite’s house in Bristol in 1842. 
Yet there is precious little to be learned about 
Waite, apart from what he tells us himself in the 
prefaces to the different sections of the “ Hallelujah.” 
There are various allusions to him in the “ Life of 
John Curwen.” Waite employed a notation of num- 
bers where Curwen employed letters. Curwen’s idea, 
as everyone knows, was derived from a Miss Glover, 
of Norwich ; and, on looking up, I find that Miss 
Glover speaks more than once of Waite in her cor- 
respondence. In one letter .she eulogises his 
“learned powers of investigation,” and in another 
she tells of a personal visit she had from the 
enthusiast. 


It was in 1864, and I think I must quote the letter 
as it stands. Here it is: 


A pleasing young lady called on me and told me 
that her father had heard my name from Mr. Cur- 
wen, and wished to make some enquiry of me. The 
young lady was to me a stranger, and the name of 
her father almost so. However, shortly afterwards 
the pleasing daughter entered my apartment, lead- 
ing the blind philosopher [Waite], her venerable- 
looking father. Notwithstanding my ignorance and 
his learning, we soon discovered in ourselves much 
congeniality of taste respecting the science of music. 
I have not yet seen his notation of figures, and sol-fa 
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initials I shall always prefer to figures... . You 

well know that Luther’s opinion was that the devil 

hates music. If so, have we any reason to be sur- 

prised if he is very busy in promoting differences 

and divisions when music is applied to psalmody? 
The reference tothe devil’s part in promoting 
psalmodic differences is sufficiently explained by 
the fact that Waite had energetically attacked Mr. 
Curwen and his sol-fa system, and had declined, in 
terms far from friendly, to allow his “ Hallelujah” 
to appear in the letter notation on any conditions 
whatsoever. 

It is from the admirable work of Mr. James T. 
Lightwood, “Hymn Tunes and their Story,” that I 
derive my fullest information about the Rev. J. J. 
Waite. Born at Hereford in 1808, Waite devoted 
himself so zealously to his studies that he became 
totally blind before he was eighteen. He entered 
the ministry of the Congregational Church, and 
held pastorates at Ilminster and Hereford. Being 
passionately fond of music, he was pained by the 
indifference of congregations to the musical part of 
the service, and he determined to devote his life 
and substance to the advancement of congrega- 
tional singing. It was in furtherance of this object 
that he published his “ Hallelujah, or Devotional 
Psalmody.” He had a high (and unattainable) am- 
bition: he wanted every congregation to sing in 
parts. We can never have that. It is as much as 
many of us can do to get a sufficient number of 
voices out of a congregation to make a well-bal- 
anced choir! But Waite had the courage of his 
convictions. He began a series of visits to the large 
towns, and held meetings at various Nonconformist 
churches for the promotion of harmonised hymn- 


singing. The enterprise, says Mr. Lightwood, was 
“singularly successful.” But I should doubt the 
success, so far as regards the congregational part- 


singing. I have tried that sort of thing with more 
than one congregation, and could never make a 
“success” of it. But, of course, that may have been 


my fault. J. CUTHBERT HADDEN. 





Lines and Spaces. 


By J. R. GRIFFITHS, Mus.BaAc. 


I AM inclined to consider Rev. W. Garrett Horder’s 
recently published “ Anthems, Ancient and Modern” 
as epoch-making in the matter of providing congre- 
gations with good anthems at the lowest possible 
cost. Think of it: a hundred and _ thirty-four 
anthems for three shillings! It is barely more than 
a farthing per anthem. And when one remembers 
that some of the settings occupy eight or more pages 
—for instance, Goss’ “ I will magnify Thee” (eight 
pp.), Mendelssohn’s “As the hart pants” (13 
pp-), Wesley’s “Blessed be the God and Father” 
(13 pp.), and Goss’ “ Fear not, O land” (16 pp.)— 
it will be apparent to everyone that here is the 
maximum of matter for the minimum of cost. It is 
a library in itself. And then the contents! In ad- 


dition to those excellent anthems just quoted are Sir 
R. P. Stewart’s “If ye love Me,” Macfarren’s “O, 
Holy Ghost” and “The Lord is my Shepherd,” 
Mendelssohn’s “Grant us Thy peace,” Gounod’s 
“Send out Thy light,” Leslie’s “The way is long 
and dreary,’’ and Sir Herbert S. Oakley’s ‘* Comes 
at times a stillness.” Then, apart from the usual 
stock anthems like Elvey’s “ Arise shine,” of which 
there are a large number, there are many items, 
dating from the days of Tallis to those of Bach, 
as well as thirty or more new anthems, specially 
written for the book. ‘These latter are appropriately 
termed hymn anthems, a third of the number having 
a section to themselves, under the designation 
“Evening Hymn Anthems.” If I add that wad 
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up of the book is excellent, and the subject matter 
and indices clear, I think I have said sufficient to 
show what a mine of wealth is here contained. If | 
am not greatly mistaken, the work will be taken 
up by congregations representing not only the de- 
nomination to which Mr. Horder belongs, but those 
of others, be they Episcopalian or Free Church. 


* * * * * 


I was very interested in reading the “Talk 
with Mr. Josiah Booth” in the Christian World of 
last month. I quite agree with him as to the need 
for a new congregational hymnal. The present 
one, as he justly remarks, was at the time of its 
production a pioneer among Free Church hymnals. 
But much has happened since then, and to-day 
many hymns and tunes contained therein are un- 
used. And, besides the need for weeding out un- 
used material, there is the further need, for incor- 
porating “some fine modern hymns which ought to 
find a place in any fresh collection,” and “some of 
the excellent modern tunes scattered about in the 
most recent collections.’’ As I have previously 
pointed out, a crying need is a revision of the 
harmonisation of the old standard tunes. At the 
time of the appearance of the hymnal, many of the 
best harmonisations of such tunes were copyright. 
To-day the whole of the harmonies of old tunes in 
such an excellently-edited book as the “Hymns 
A and M.” of 1861 are absolutely at our disposal. 
Added to all this there is a minor point which, if 
not of sufficient importance to justify the expense 
of producing a new book, is at least important 
enough to claim attention when a new hymnal is at 
length taken in hand. I refer to the necessity of 
revising the dates and sources of tunes. The 
history of tunes has made definite progress of late 
years, and most up-to-date hymnals are incorporat- 
ing the researches of reliable tuneologists—if I may 
coin a word. <A glance at the new Wesleyan 
Hymnal, at the new edition of ‘‘ Church Praise,’’ 
at Carey Bonner’s “Sunday School Hymnary,” and 
the latest issues of Garrett Horder’s “ Worship 
Song” will reveal what I mean. 


* * * * * 


In connection with my last sentence I may fit- 
tingly refer to a prospectus, just to hand, of the 
recently-issued “Oxford Hymn-Book.” I have not 
seen the work itself at present, and therefore cannot 
say anything of it. But it is a little unfortunate 
that the specimen page of the music in which the 
tune Alleluia Dulce Carmen (better known as 
Corinth) appears, should be minus the latest in- 
formation as to the source of the tune. It is quoted 
as appearing in Webbe’s “Church Music,” 1791, 
whereas for eight or nine years it has been known 
to be found in an “Essay on the Church Plain 
Chant,” 1782. Of course, this is no argument 
against the value of the book, and I do not write it 
as such. As a matter of fact the preface and the 


archaic appearance of the specially-cast music 
fount somewhat attract me, and T hope later on to 
have an opportunity of seeing the work itself. 


I enjoy reading E. A. Baughan’s frequent 
sketches in the Daily News. I was specially in- 
terested recently in the reproduction of a page from 
the note-book of Mozart when he was eight years 
of age. The fac-simile was given by permission 
of Messrs. Breitkopf and Haertel, who have just 
issued the “ Note-Book” which, according to an 


_ editorial note, was found in 1898 among the MS, 


of Ernst von Mendelssohn Bartholdy. It is as- 
tonishing to imagine how such a composition as 
that reproduced could have been written by a lad 
of eight. By a curious slip of the pen, Mr. 
Baughan, in referring to the early days of Mozart’s 
contemporary Beethoven, quotes him as fulfilling 
the duties of organist at the Vienna Electoral 
Chapel at the age of fifteen. He, of course, meant 
to write Bonn. 
* * * * ” 


Have any of my Welsh readers perused “ Notable 
Welshmen,” a book written by Rev. T. Mardy Rees, 
of Markham Square Congregational Church? It 
gives a short biography of every Welshman of im- 
portance living between 1700 and 1900, and repre- 
sents a tremendous amount of patient research on 
the part of the author. It is unique of its kind, 
and should be on the shelves of everyone born in 


the Principality. Besides giving short accounts of — 


statesmen, clergymen, lawyers, etc., etc., the writer 
has included sketches of about fifty men and women 
who were more or less noted for their musical skill. 
One of the earliest names to be mentioned is that of 
Charles Claudius Phillips, a violinist who died 
1772, and whose epitaph was written by Dr. John- 
son and put on the porch of the church at Wolver- 
hampton. Here is the epitaph: 
Near this place lies 
CHARLES CLAUDIUS PHILLIPs, 
Whose absolute contempt of riches, 

And inimitable performances upon the violin, 
Made him the admiration of all who knew him. 
He was born in Wales. 

Made the tour of Europe, and after the experience 
of both kinds of fortune, 

Died in 1772. 

Phillips whose touch harmonious could remove 

The pangs of guilty power or hapless love : 

Rest here, distress’d by poverty no more, 

Here find that calm thou gav’st so oft before; 

Sleep undisturbed within this peaceful shrine 

Till angels wake thee with a note like thine. 
* ¥ * * * 


I am sorely tempted to refer to others, especially 
to the noted harpists of Wales, but want of space 
forbids. It must suffice just to mention Rev. Peter 
Maurice (1803-1878), editor of “Church Harmony,” 
1854, and other works; John Orlando Parry (1810- 
1879), composer of “Flow, gentle Deva”; John 
Owen (1821-1883), my old master at Chester, better 


-known as Owain Alaw; Rev. Edward Stephen 


(Tanymarian) ; Brinley Richards, Eos Morlais, and 
Edith Wynne. I trust this brief mention will at 
least serve to call attention to the book, which is 
published at the Herald Office, Carnarvon. 

. * . > 


I wish to finish this month with a érwe anecdote 
concerning a young lady whom I know as the 
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daughter of a well-known musician. When only 
six years of age she was sufficiently familiar with 
composition to write little pieces for the Znfants’ 
Friend magazine, and, of course, her father was 
proud of her. Speaking of her to a friend one day, 
he said, “Why, my Winnie, only six years old, can 
tell you the names of the wood instruments in an 
orchestra. Here, Winnie! tell the gentleman what 
they are.” “Yes, papa. Flute.” “Yes, my dear.” 
“Oboe.” “Yes.” “Clarinette.” “Yes, now the 
last one.” “ Bassinette!!” 





»™ 
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THE LATE MR. JONATHAN BARNARD, CO. 
FOUNDER OF THE LONDON SUNDAY 
SCHOOL CHOIR. 


By the decease of Mr. Jonathan Barnard (which 
took place on December 31st last) the London Sun- 
day School Choir is bereft of its secretary and 
manager, and many thousands of organised singers 
in connection with London Sunday schools, with 
numerous friends in all parts of the world, are 
rendered the poorer. Although Mr. Barnard had 
been visibly failing in health for some years, and 
hig active life virtually closed by reason of bodily 
ailment, his mental activities were so strong and 
fresh that the news of the departure with the old 
year came as a painful surprise to many. Within 
two or three weeks of the home call he was sug- 
gesting improvement in the organisation of the 
work of the choir, which was always near his heart, 


. and his words were then, as always, regarded with 


high respect. 

Of the many and varied activities which entered 
into the life of our friend, it is difficult to write. 
A successful worker in the Band of Hope move- 
ment, he was also leader of the largest infant class 
in the East of London—a locality in which 
his business interests placed him. Following the 
work among the very young, Mr. Barnard 
organised and conducted for many years the largest 
Bible class for men in his district—the forerunner 
of the “‘ Bureau ’’ movement, now established in 
various centres under’ many different auspices. 

His most lasting monument, however, will be 
the London Sunday School Choir, which—together 
with the late Mr. Luther Hinton—he founded 
nearly forty years ago, and to which ever since 
he gave his life interest. 

Of the. personal characteristics we can. say no 
more than the tribute of Mr. Horace G. Holmes, 
the organist of the choir, who writes :— 

‘*It is twenty-five years—perhaps more—since 
first Mr. Barnard and I met, and I perceived at 
once that my friend was a prompt correspondent, a 
keen man of business, a master of detail, an enthu- 
siast, and, above all, a Christian gentleman. This 
early impression became intensified as the years 
came and went, and when we were brought into a 
closer and more intimate relationship, the early 
admiration developed into a valued friendship, 
severed now by death, but hallowed with many 
happy memories. 

** Jonathan Barnard will be greatly missed by a 
large number of us. His geniality, his thorough- 
ness, his thought of others, his forgetfulness of 
himself, all these we shall recollect, but we shall 
chiefly remember him as a man of deep religious 
feeling and experience; in a word, as a modern 
Enoch, a man who walked with God.” 

At the funeral service, held ot Woodberry Down 





Baptist Chapel, Rev. Carey Bonner paid an ad- 
mirable tribute to the life work of Mr. Barnard, 
very truly saying that any note of sadness in the 
conduct of the service would have been altogether 
foreign to the wishes of the departed. Mr. Bonner 
had ‘memories extending back to his boyhood, and 
had always found Mr. Barnard as a ray of sunshine 
—always cheery, never discouraged, and ever with 
his face upward. He had been through life a 
** children’s man ’’—a great title, by some despised, 
but by the speaker deserved more than that of the 
medalled warrior. There was no sense of incom- 
pleteness in the career; just closed, and one could 
only regard the departure as a move nearer to the 
Maker of all music. A very touchingly. appropriate 
hymn, of Mr. Barnard’s own writing, was sung, 
as was also his favourite hymn, ‘*‘ There is a 
glorious home on high.”’ 

The remains were conveyed to Ilford Cemetery 
for cremation. 





+ 
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FREE CHURCH MUSICIANS’ UNION. 
THE first meeting of members was held in the City 
'Temple on Wednesday, December 30th, 1908, with 
the President, Dr. Orlando Mansfield, F.R.C.O., 
in the chair. 

Among those ‘present were: Dr.. Abernethy, 
F.R.C.O., Mr. T. M. Baker, A.R.A.M., Mr. F. H. 
Bond, M.A., F.R.C.O., Miss L. Z. Dugdale, 
Mus.Bac., Mr. T. D. Edwards, A.R.C.M., Mr. 
Thomas Facer, F.T.S.C., Mr. J. R. Griffiths, 
Mus.Bac., Mr. T..L. Jenkins, Mr. Theo. Keynes, 
F.R.C.O., Mr. W. Proctor Redmayne, F.L.C.M., 
Mr. L. H. Snow, Mr. J. Spink, Mr. W. C. Webb, 
F.R.C.O., Mr. J. E. Leah, F.R.C.O. (treasurer), 
and Mr. H. F. Nicholls, A.R.C.O. (secretary), etc. 
Apologies for absence were received from Mr. E. 
Minshall, Mr. A. ‘Berridge, Mr. A. J. Hawkins, and 
Mr. Horace Holmes. A statement was made by 
the secretary reporting the progress of the Union. 
Fifty-seven members had been admitted, and many 
promises had been received from others intending 
to join. ; 

A general council, pro. tem., to act till March, 
1910, was decided upon to include all the members 
then elected. An administrative committee was 
chosen by ballot to act with the president, secretary 
and treasurer, ex officio :. For London—Dr. Aber- 
nethy, Mr. Josiah Booth and Mr. J. P. Attwater ; 
and for the provinces—Mr. T. Facer (Birmingham), 
Mr. Redmayne (Manchester), Mr. J. R. Griffiths 
(Westcliff-on-Sea). 

It was also decided to establish a voluntary fund 
for the support of the Union, and the treasurer will 
be glad to receive any contributions for this object. 

The annual meeting and conference will be held 
in Swansea on Wednesday, March 1oth, and _ the 
arrangements are as follows :—Council meeting, 
2 o'clock ; members’ meeting, 3.30; organ recital at 
6.30; and conference at 7 o'clock, at which 
addresses will be given on Organ Accompaniment, 
Choir Training, etc. Further particulars will be 
announced later. All members attending the Con- 
ference may obtain a return railway ticket for fare 
and quarter. Meetings are being arranged in 
various towns and districts to establish centres, 
and many prominent Free Church musicians are 
organising these. 

The success of this new society is very marked, 
and it is evidently destined to do an important work 
in the Free Churches. The general secretary will 
supply any information to those interested. 
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credit upon the chon and the choirmaster; but 
the congregation are none the less miserably 


+++ 


Phe need of « hymn-book revision is given as 
another cause of dwindling attendance, and the 
writer advocates cutting out 300 hymns from 
Hymns Ancient and Modern. He is also 
severe on the clergymen who avoid the popular 
hymns with a ‘* swinging tune ”’ to them. 

+++ 

We have always advocated the congrega- 
tional singing of hymns. But we are at vari- 
ance with this writer as to the effect of service 
settings of the Te Deum, etc., and anthems. 
Our experience is that where these are in use, 
the congregations are usually large; and where 
the service is ‘low’? (with no anthem and 
canticles sung to chants), the attendance is 
small. In the Church of England it is the 
parson who says what the service shall be like, 
so if there is any ‘ tyranny ’’ in the matter at 
all, it is not on the part of the choir, but on the 
part of the clergyman. 

$+ 

Mr. Goss Custard, the well-known organist 
of St. Margaret’s, Westminster, unlike many 
Church of England organists, seems to be in 
favour of congregational singing. He thinks 
the choir should devote itself to the essential 
part of the service, which he considers is the 
anthem. He has not much opinion of the 
‘easy congregational — services,’? — which 


bored.”’ 


generally have little merit from a musical point 
of view. He prefers to have the canticles sung 
to chants to prevent the use of ‘“‘ inferior 
music.’’ It is rare to find so distinguished 
an organist advocating congregational singing. 
In this case, too, with an unusually fine instru- 
ment at his disposal, he might easily be tempted 
to display that rather than encourage the people 
to sing. $444 

Sir Walter Parratt, when distributing the 
diplomas at the Royal College of Music last 
month, advised the students to fight present- 
day musical crazes. He further said that he 
was saddened on looking down the various 
church service lists to see how little of that 
heritage of magnificent church music which 
was ours we enjoyed. Sir Walter attributed 
the cause to the fact that in these days the 
organist is ‘‘itoo often a bit of a composer, 


himself.’’ +444 


Our paragraph in last month’s issue as to 
change of publisher was apparently not sufh- 
ciently explicit. THe MusicaL JournaL, The 
Organist’s Magazine of Voluntaries, Popular 
Anthems for Church Use, and Popular Hymns 
Set to Festival Music will in future be published 
by Messrs. Broadbent and Son, at 29, Pater- 
noster Row. Festival Anthems, ‘‘ Palace’’ 
Part Song Book,’’ and ‘ Palace’’ Series of. 
Anniversary Hymns, etc., will continue to be 
issued by Mr. IF. S. Turney, at 22, Paternoster 
Row, E.C. 


’ 





Passing Notes. 


THis is the Mendelssohn centenary year. All the 
old, stale chatter about the composer of “ Elijah” 
and “St. Paul” will be trotted out by wretched 
paragraphists, who look upon centenaries very 
much as the undertaker looks upon death—as a 
means of money-making. I am not going to emu- 
late their example. But I have been reading Lady 
Ritchie’s © Blackstick Papers,” recently published, 
und | am interested in her suggestion that, as re- 
gards their friendship, Mendelssohn and Joachim 
are the Jonathan and David of musical history. It 
is certainly a friendship delightful to think of; for, 
as Lady Ritchie (Thackeray’s daughter, by the way) 
says, “it is always a sort of music to hear of true 
friends.” Mendelssohn, she tells us, reserved the 
first rank for “artists who could not only play, but 
who were also human enough to understand the 
writings of Shakespeare and Jean Paul.” She has 
a touching story of how Joachim took his violin and 
played to a dying lady. 

In a dim, curtained back room looking across 
another garden the dying mistress of the house sat 
propped up with cushions in a chair. Joachim 
stood with his back to the window holding his 
violin, and we waited in silence by the doorway 
while he played gravely and with exquisite beauty. 
The sad solemn room was full of the blessing of 
Bach, coming like a gospel to the sufferer in need 
of rest. 


This was but one instance out of many. Another 
writer remembers how Joachim used to play to 
Kmanuel Deutsch during the painful illness which 
cut short that brilliant scholar’s life. 


Ladies who prevaricate about their age should 
take warning. I heard the other day of a woman 
whose old-age pension was deferred because, at the 
time of her marriage, she had understated her age 
by two years. A year or two ago a ladies’ paper 
had a heated discussion on the question of whether 
a woman is justified in concealing her age at the 
expense of truth. The general verdict was that 
she may “hedge” when the telling of the real age 
would be likely to stand in the way of her earning 
her living. I have been led to “think on these 
things” by a recent reading of Miss Amy Fay’s 
musical recollections. “If anybody asks you how 
old I am,” says Miss Fay, “tell them I was twenty- 
five when I went to Berlin. They can easily find 
out in my book how old Iam now. Then they buy 
the book, and I make a royalty on their curiosity.” 
Fancy buying a book just to find out the author’s 
age! It is only a woman who would hit on that 
idea. There is a certain eminent lady singer who 
is stated by Who’s Who to have been born in Paris 
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on the 4th of April. No year is given. It chanced 
that, for editorial purposes, I had to find out (or try 
to find out) the year of this lady’s birth. 1 wrote 
direct to herself, and received a very polite reply 
stating that to disclose the year would be “very bad 
for business.” It was delightfully frank, wasn’t it? 
But in the absence of the year, April 4th looks 
somewhat superfluous. I should be inclined to say 
April ist. 

Mr. Griffiths’ recent reference to the Rev. John J. 
Waite sent me to the shelves where my books on 
psalmody are disposed. Waite’s name has long 
been familiar to me, partly from my early acquaint- 
ance with tonic sol-fa and its literature, but mainly, 
of course, from the well-known “ Hallelujah,” issued 
originally from Waite’s house in Bristol in 1842. 
Yet there is precious little to be learned about 
Waite, apart from what he tells us himself in the 
prefaces to the different sections of the “ Hallelujah.” 
There are various allusions to him in the “ Life of 
John Curwen.” Waite employed a notation of num- 
bers where Curwen employed letters. Curwen’s idea, 
as everyone knows, was derived from a Miss Glover, 
of Norwich; and, on looking up, I find that Miss 
Glover speaks more than once of Waite in her cor- 
respondence. In one letter she eulogises his 
“learned powers of investigation,” and in another 
she tells of a personal visit she had from the 
enthusiast. 


It was in 1864, and I think I must quote the letter 
as it stands. Here it is: 


A pleasing young lady called on me and told me 
that her father had heard my name from Mr. Cur- 
wen, and wished to make some enquiry of me. The 
young lady was to me a stranger, and the name of 
her father almost so. However, shortly afterwards 
the pleasing daughter entered my apartment, lead- 
ing the blind philosopher [Waite], her venerable- 
locking father. Notwithstanding my ignorance and 
his learning, we soon discovered in ourselves much 
congeniality of taste respecting the science of music. 
I have not yet seen his notation of figures, and sol-fa 
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initials I shall always prefer t) figures . You 

well know that Luther’s opinion was that the devil 

hates music. If so, have we any reason to be sur 

prised if he is very busy in promoting differences 

and divisions when music is applied to psalmody ? 
The reference to the devil's part in promoting 
psalmodic differences is sufficiently explained by 
the fact that Waite had energetically attacked Mr. 
Curwen and his sol-fa system, and had declined, in 
terms far from friendly, to allow his “ Hallelujah” 
to appear in the letter notation on any conditions 
whatsoever. 

It is from the admirable work of Mr. James T. 
Lightwood, “Hymn Tunes and their Story,” that I 
derive my fullest information about the Rev. J. J. 
Waite. Born at Hereford in 1808, Waite devoted 
himself so zealously to his studies that he became 
totally blind before he was eighteen. He entered 
the ministry of the Congregational Church, and 
held pastorates at Ilminster and Hereford. Being 
passionately fond of music, he was pained by the 
indifference of congregations to the musical part of 
the service, and he determined to devote his life 
and substance to the advancement of congrega- 
tional singing. It was in furtherance of this object 
that he published his “ Hallelujah, or Devotional 
Psalmody.” He had a high (and unattainable) am- 
bition: he wanted every congregation to sing in 
parts. We can never have that. It is as much as 
many of us can do to get a sufficient number of 
congregation to make a well-bal- 
anced choir! But Waite had the 
He began a series of visits to the large 


voices out of a 
ourage of his 
convictions, 
towns, and held meetings at various Nonconformist 
churches for the 
singing. The enterprise, says Mr. Lightwood, was 
“singularly successful.” But 1 doubt the 
success, so far as regards the congregational part- 
singing. I have tried that sort of thing with more 
than one congregation, and could never make a 
Sut, of course, that may have been 
J. CurHBeRT HADDEN. 


promotion of harmonised hymn- 


should 


“ success ” of it. 
my fault. 





Lines and Spaces. 


By J. R. GRIFFITHS, Mus. Bac. 


J AM inclined to consider Rev. W. Garrett Horder’s 
recently published “ Anthems, Ancient and Modern” 
as epoch-making in the matter of providing congre- 
gations with good anthems at the lowest possible 
cost. Think of it: a hundred and _ thirty-four 
anthems for three shillings! It is barely more than 
a farthing per anthem. And when one remembers 
that some of the settings occupy eight or more pages 
—for instance, Goss’ “ I will magnify Thee” (eight 
pp-), Mendelssohn’s “As the hart pants” (13 
pp.), Wesley’s “Blessed be the God and Father” 
(13 pp.), and Goss’ “Fear not, O land” (16 pp.) 


it will be apparent to everyone that here is the 
Maximum of matter for the minimum of cost. 
a library in itself. 


It is 


And then the contents! In ad- 


dition to those excellent anthems just quoted are Sir 
R. P. Stewart’s “If ye love Me,” Macfarren’s “ O, 
Holy Ghost” and “The Lord is my Shepherd,” 
Mendelssohn’s “Grant us Thy peace,” Gounod’s 
“Send out Thy light,” Leslie’s “ The way is long 
and dreary,”’ and Sir Herbert S. Oakley's ‘f Comes 
at times a stillness.” Then, apart from the usual 
stock anthems like Elvey’s “ Arise shine,” of which 
there are a large number, there are many items, 
dating from the days of Tallis to those of Bach, 
as well as thirty or more new anthems, specially 
written for the book. ‘These latter are appropriately 
termed hymn anthems, a third of the number having 
a section to themselves, under the designation 
“Evening Hymn Anthems.” If I add that the get- 
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credit upon the choir and the choirmaster; but 
the congregation are none the less miserably 


+++ 


The need of a hymn-book revision is given as 
another cause of dwindling attendance, and the 
writer advocates cutting out 300 hymns from 
Hymns Ancient and Modern. He is also 
severe on the clergymen who avoid the popular 
hymns with a ‘* swinging tune ’’ to them. 

+444 

We have always advocated the congrega- 
tional singing of hymns. But we are at vari- 
ance with this writer as to the effect of service 
settings of the Te Deum, etc., and anthems. 
Our experience is that where these are in use, 
the congregations are usually large; and where 
the service is ‘‘low’’ (with no anthem and 
canticles sung to chants), the attendance is 
small. In the Church of England it is’ the 
parson who says what the service shall be like, 
so if there is any ‘‘ tyranny ’’ in the matter at 
all, it is not on the part of the choir, but on the 
part of the clergyman. 

+++ 

Mr. Goss Custard, the well-known organist 
of St. Margaret's, Westminster, unlike many 
Church of England organists, seems to be in 
favour of congregational singing. He thinks 
the choir should devote itself to the essential 
part of the service, which he considers is the 
anthem. He has not much opinion of the 
* easy services,’? — which 


bored.’’ 


congregational 


generally have little merit from a musical point 


of view. He prefers to have the canticles sung 
to chants to prevent the use of ‘“‘ inferior 
music.’’ It is rare to find so distinguished 
an organist advocating congregational singing. 
In this case, too, with an unusually fine instru- 
ment at his disposal, he might easily be tempted 
to display that rather than encourage the people 
to sing. power 

Sir Walter Parratt, when distributing the 
diplomas at the Royal College of Music last 
month, advised the students to fight present- 
day musical crazes. He further said that he 
was saddened on looking down the various 
church service lists to see how little of that 
heritage of magnificent church music which 
was ours we enjoyed. Sir Walter attributed 
the cause to the fact that in these days the 
organist is “too often a bit of a composer, 


himself.’’ $444 


Our paragraph in last month’s issue as to 
change of publisher was apparently not sufh- 
ciently explicit. THe Musica, JOURNAL, The 
Organist’s Magazine of Voluntaries, Popular 
Anthems for Church Use, and Popular Hymns 
Set to Festival Music will in future be published 
by Messrs. Broadbent and Son, at 29, Pater- 
noster Row. Festival Anthems, ‘‘ Palace ’’ 
Part Song Book,’’ and ‘‘ Palace’’ Series of. 
Anniversary Hymns, etc., will continue to be 
issued by Mr. F. S. Turney, at 22, Paternoster 
Row, E.C. 


’ 





Passing Notes. 


Titis is the Mendelssohn centenary year. All the 
old, stale chatter about the composer of “ Elijah” 
and “St. Paul” will be trotted out by wretched 
paragraphists, who look upon centenaries very 
much as the undertaker looks upon death 
means of money-making. I am not going to emu- 
late their example. But I have been reading Lady 
Ritchie’s © Blackstick Papers,” recently published, 
und Iam interested in her suggestion that, as re- 
gatds their friendship, Mendelssohn and Joachim 
are the Jonathan and David of musical history. It 
is certainly a friendship delightful to think of ; for, 
as Lady Ritchie (Phackeray’s daughter, by the way) 
says, “itis always a sort of music to hear of true 
friends.” Mendelssohn, she tells us, reserved the 
first rank for “artists who could not only play, but 
who were also human enough to understand the 
writings Of Shakespeare and Jean Paul.” She has 
a touching story of how Joachim took his violin and 
played toa dying lady. 


asa 


In a dim, curtained back room looking across 
another garden the dying mistress of the house sat 
propped up with cushions in a chair. Joachim 
stood with his back to the window holding his 
violin, and we waited in silence by the doorway 
while he played gravely and with exquisite beauty. 
The sad solemn room was full of the blessing of 
Bach, coming like a gospel to the sufferer in need 
ot rest. 


This was but one instance out of many. Another 
writer remembers how Joachim used to play to 
manuel Deutsch during the painful illness which 
cut short that brilliant scholar’s life. 


Ladies who prevaricate about their age should 
take warning. I heard the other day of a woman 
whose old-age pension was deferred because, at the 
time of her marriage, she had understated her age 
by two years. A year or two ago a ladies’ paper 
had a heated discussion on the question of whether 
a woman is justified in concealing her age at the 
expense of truth. The general verdict was that 
she may “hedge” when the telling of the real age 
would be likely to stand in the way of her earning 
her living. I have been led to “think on these 
things” by a recent reading of Miss Amy Fay’s 
musical recollections. “If anybody asks you how 
old I am,” says Miss Fay, “tell them I was twenty- 
five when I went to Berlin. They can easily find 
out in my book how old Iam now. Then they buy 
the book, and I make a royalty on their curiosity.” 
Fancy buying a book just to find out the author’s 
age! It is only a woman who would hit on that 
idea. There is a certain eminent lady singer who 
is stated by Who’s Who to have been born in Paris 
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on the 4th of April. No year is given. It chanced 
that, for editorial purposes, I had to find out (or try 
to find out) the year of this lady’s birth. I wrote 
direct to herself, and received a very polite reply 
stating that to disclose the year would be “very bad 
for business.” It was delightfully frank, wasn’t it? 
But in the absence of the year, April 4th looks 
somewhat superfluous. I should be inclined to say 
April rst. 

Mr. Griffiths’ recent reference to the Rev. John J. 
Waite sent me to the shelves where my books on 
psalmody are disposed. Waite’s name has long 
been familiar to me, partly from my early acquaint- 
ance with tonic sol-fa and its literature, but mainly, 
of course, from the well-known “ Hallelujah,” issued 
originally from Waite’s house in Bristol in 1842. 
Yet there is precious little to be learned about 
Waite, apart from what he tells us himself in the 
prefaces to the different sections of the “ Hallelujah.” 
There are various allusions to him in the “ Life of 
John Curwen.” Waite employed a notation of num- 
bers where Curwen employed letters. Curwen’s idea, 
as everyone knows, was derived from a Miss Glover, 
of Norwich; and, on looking up, I find that Miss 
Glover speaks more than once of Waite in her cor- 
respondence. In one letter she eulogises his 
“learned powers of investigation,” and in another 
she tells of a personal visit she had from the 
enthusiast. 


It was in 1864, and I think I must quote the letter 


as it stands. Here it is: 


A pleasing young lady called on me and told me 
that her father had heard my name from Mr. Cur- 
wen, and wished to make some enquiry of me. The 
young lady was to me a stranger, and the name of 
her father almost so. However, shortly afterwards 
the pleasing daughter entered my apartment, lead- 
ing the blind philosopher [Waite], her venerable- 
locking father. Notwithstanding my ignorance and 
his learning, we soon discovered in ourselves much 
congeniality of taste respecting the science of music. 
I have not yet seen his notation of figures, and sol-fa 
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. . You 
well know that Luther’s opinion was that the devil 


initials I shall always prefer to figures. 


hates music. If so, have we any reason to be sur- 
prised if he is very busy in promoting differences 
and divisions when music is applied to psalmody ? 


The reference to the devil's part in promoting 
psalmodic differences is sufficiently explained by 
the fact that Waite had energetically attacked Mr. 
Curwen and his sol-fa system, and had declined, in 
terms far from friendly, to allow his “ Hallelujah” 
to appear in the letter notation on any conditions 
whatsoever. 


It is from the admirable work of Mr. James T. 
Lightwood, “Hymn Tunes and their Story,” that I 
derive my fullest information about the Rev. J. J. 
Waite. Born at Hereford in 1808, Waite devoted 
himself so zealously to his studies that he became 
totally blind before he was eighteen. He entered 
the ministry of the Congregational Church, and 
held pastorates at I]minster and Hereford. Being 
passionately fond of music, he was pained by the 
indifference of congregations to the musical part of 
the service, and he determined to devote his life 
and substance to the advancement of congrega- 
tional singing. It was in furtherance of this object 
that he published his “ Hallelujah, or Devotional 
Psalmody.” He had a high (and unattainable) am- 
bition: he wanted 


~ 


every congregation to sing in 
parts. We can never have that. It is as much as 
many of us can do to get a sufficient number of 
well-bal- 


voices out of a congregation to make a 


anced choir! But Waite had the courage of his 
convictions. He began a series of visits to the large 
towns, and held meetings at various Nonconformist 
churches for the promotion of harmonised hymn- 


singing. The enterprise, says Mr. Lightwood, was 


‘singularly successful.” But I should doubt the 
success, so far as regards the congregational part- 


I have tried that sort of thing with more 


singing. 

than one congregation, and could never make a 
“success ” of it. But, of course, that may have been 
my fault. J. CurHserr HADDEN. 





Lines and Spaces. 


By J. 


J AM inclined to consider Rev. W. Garrett Horder’s 
recently published “ Anthems, Ancient and Modern ” 
as epoch-making in the matter of providing congre- 
gations with good anthems at the lowest possible 
cost. Think of it: a hundred and _ thirty-four 
anthems for three shillings! It is barely more than 
a farthing per anthem. And when one remembers 
that some of the settings occupy eight or more pages 
—for instance, Goss’ “ I will magnify Thee” (eight 
pp.), Mendelssohn’s “As the hart pants” (13 
pp-), Wesley’s “ Blessed be the God and Father” 
(13 pp.), and Goss’ “ Fear not, O land” (16 pp.) 


it will be apparent to everyone that here is the 
Maximum of matter for the minimum of cost. 
a library in itself. 


It is 


And then the contents! In ad- 


R. GRIFFITHS, Mus. Bac. 


dition to those excellent anthems just quoted are Sir 
R. P. Stewart's “If ye love Me,” Macfarren’s “O, 
Holy Ghost” and “The Lord is my Shepherd,” 
Mendelssohn’s “Grant us Thy peace,” Gounod’s 
“Send out Thy light,” Leslie’s “ The way is long 
and dreary,”’ and Sir Herbert S. Oakley's *‘ Comes 
at times a stillness.” Then, apart from the usual 
stock anthems like Elvey’s “ Arise shine,” of which 
there are a large number, there are many items, 
dating from the days of Tallis to those of Bach, 
as well as thirty or more new anthems, specially 
written for the book. These latter are appropriately 
termed hymn anthems, a third of the number having 
a section to themselves, under the designation 
“Evening Hymn Anthems.” If I add that the get 
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to 
to 


up of the book is excellent, and the subject matter 
and indices clear, | think I have said sufficient to 
show what a mine of wealth is here contained. If | 
am not greatly mistaken, the work will be taken 
up by congregations representing not only the de- 
nomination to which Mr. Horder belongs, but those 
of others, be they Episcopalian or Free Church. 


* * * * * 


| was very interested in reading the “ Talk 
with Mr. Josiah Booth” in the Christian World of 
last month. I quite agree with him as to the need 
for a new congregational hymnal. The present 
one, as he justly remarks, was at the time of its 
production a pioneer among Free Church hymnals. 
But much has happened since then, and to-day 
many hymns and tunes contained therein are un- 
used. And, besides the need for weeding out un- 
used material, there is the further need for incor- 
porating “some fine modern hymns which ought to 
find a place in any fresh collection,” and “some of 
the excellent modern tunes scattered about in the 
most recent collections.’’ As I have previously 
pointed out, a crying need is a revision of the 
harmonisation of the old standard tunes. At the 
time of the appearance of the hymnal, many of the 
best harmonisations of such tunes were copyright. 
To-day the whole of the harmonies of old tunes in 
such an excellently-edited book as the “ Hymns 
A and M.” of 1861 are absolutely at our disposal. 
Added to all this there is a minor point which, if 
not of sufficient importance to justify the expense 
of producing a new book, is at least important 
enough to claim attention when a new hymnal is at 
length taken in hand. I refer to the necessity of 
revising the dates and sources of tunes. The 
history of tunes has made definite progress of late 
years, and most up-to-date hymnals are incorporat- 
ing the researches of reliable tuneologists—if I may 
A glance at the new Wesleyan 


” 


coin a word. 
Hymnal, at the new edition of ‘* Church Praise, 
at Carey Bonner’s “Sunday School Hymnary,” and 
the latest issues of Garrett Horder’s “ Worship 
Song” will reveal what IT mean. 


cm % * * * 


In connection with my last sentence I may fit- 
tingly refer to a prospectus, just to hand, of the 
recently-issued “ Oxford Hymn-Book.” I have not 
seen the work itself at present, and therefore cannot 
say anything of it. But it is a little unfortunate 
that the specimen page of the music in which the 
tune Alleluia Dulce Carmen (better known as 
Corinth) appears, should be minus the latest in- 
formation as to the source of the tune. It is quoted 
as appearing in Webbe’s “Church Music,” 1791, 
whereas for eight or nine years it has been known 
found in an “Essay on the Church Plain 
Chant,” 1782. . Of course, this is no argument 
against the value of the book, and I do not write it 
as such. As a matter of fact the preface and the 
archaic appearance of the specially-cast music 
fount somewhat attract me, and I hope later on to 
have an opportunity of seeing the work itself. 


to be 
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I enjoy reading E. A. Baughan’s frequent 
sketches in the Dai/y News. I was specially in- 
terested recently in the reproduction of a page from 
the note-book of Mozart when he was eight years 
of age. The fac-simile was given by permission 
of Messrs. Breitkopf and Haertel, who have just 
issued the “ Note-Book” which, according to an 
editorial note, was found in 1898 among the MS. 
of Ernst von Mendelssohn Bartholdy. It is as- 
tonishing to imagine how such a composition as 
that reproduced could have been written by a lad 
of eight. By a curious slip of the pen, Mr. 
Baughan, in referring to the early days of Mozart’s 
contemporary Beethoven, quotes him as fulfilling 
the duties of organist at the Verna Electoral 
Chapel at the age of fifteen. He, of course, meant 
to write Bonn. 

* * * * * 


Have any of my Welsh readers perused “ Notable 
Welshmen,” a book written by Rev. T. Mardy Rees, 
of Markham Square Congregational Church? It 
gives a short biography of every Welshman of im- 
portance living between 1700 and 1900, and repre- 
sents a tremendous amount of patient research on 
the part of the author. It is unique of its kind, 
and should be on the shelves of everyone born in 
the Principality. Besides giving short accounts of 
statesmen, clergymen, lawyers, etc., etc., the writer 
has included sketches of about fifty men and women 
who were more or less noted for their musical skill. 
One of the earliest names to be mentioned is that of 
Charles Claudius Phillips, a violinist who died 
1772, and whose epitaph was written by Dr. John- 
son and put on the porch of the church at Wolver- 
hampton. Here is the epitaph: 

Near this place lies 
CHARLES CLAUDIUS PHILLIPS, 
Whose absolute contempt of riches, 

And inimitable performances upon the violin, 
Made him the admiration of all who knew him. 
He was born in Wales. 

Made the tour of Europe, and after the experience 
of both kinds of fortune, 

Died in 1772. 

Phillips whose touch harmonious could remove 

The pangs of guilty power or hapless love : 

Rest here, distress’d by poverty no more, 

Here find that calm thou gav’st so oft before; 

Sleep undisturbed within this peaceful shrine 

Till angels wake thee with a note like thine. 
* * * * * 


I am sorely tempted to refer to others, especially 
to the noted harpists of Wales, but want of space 
forbids. It must suffice just to mention Rev. Peter 
Maurice (1803-1878), editor of “Church Harmony,” 
1854, and other works; John Orlando Parry (1810- 
1879), composer of “Flow, gentle Deva”; John 
Owen (1821-1883), my old master at Chester, better 
known as Owain Alaw; Rev. Edward Stephen 
(Tanymarian); Brinley Richards, Eos Morlais, and 
Edith Wynne. I trust this brief mention will at 
least serve to call attention to the book, which is 
published at the Herald Office, Carnarvon. 

* * * * * 

I wish to finish this month with a ¢rue anecdote 

concerning a young lady whom I know as _ the 
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daughter of a well-known musician. When only 
six years of age she was sufficiently familiar with 
composition to write little pieces for the Znfants’ 
Friend magazine, and, of course, her father was 
proud of her. Speaking of her to a friend one day, 
he said, “Why, my Winnie, only six years old, can 
tell you the names of the wood instruments in an 
orchestra. Here, Winnie! tell the gentleman what 
they are.” “Yes, papa. Flute.” “Yes, my dear.” 
“Oboe.” “Yes.” “Clarinette.” “Yes, now the 
last one.” “ Bassinette!!” 





-+ 


THE LATE MR. JONATHAN BARNARD, CO- 
FOUNDER OF THE LONDON SUNDAY 
SCHOOL CHOIR. 

by the decease of Mr. Jonathan Barnard (which 
took place on December 31st last) the London Sun- 
day School Choir is bereft of its secretary and 
manager, and many thousands of organised singers 
in connection with London Sunday schools, with 
numerous friends in all parts of the world, are 
rendered the poorer. Although Mr. Barnard had 
been visibly failing in health for some years, and 
hie active life virtually closed by reason of bodily 
ailment, his mental activities were so strong and 
fresh that the news of the departure with the old 
year came as a painful surprise to many. Within 
two or three weeks of the home call he was sug- 
gesting improvement in the organisation of the 
work of the choir, which was always near his heart, 
and his words were then, as always, regarded with 
high respect. 

Of the many and varied activities which entered 
into the life of our friend, it is difficult to write. 
A successful worker in the Band of Hope move- 
ment, he was also leader of the largest infant class 
in the East of London—a locality in which 
his business interests placed him. Following the 
work among the very young, Mr. Barnard 
organised and conducted for many years the largest 
Bible class for men in his district—the forerunner 
of the *‘ Bureau ’’ movement, now established in 
various centres under many different auspices. 

His most lasting monument, however, will be 
the London Sunday School Choir, which—together 
with the late Mr. Luther Hinton—he founded 
nearly forty years ago, and to which ever since 
he gave his life interest. 

Of the. personal characteristics we can say no 
more than the tribute of Mr. Horace G. Holmes, 
the organist of the choir, who writes :— 

“It is twenty-five years—perhaps more—since 
first Mr. Barnard and I met, and I perceived at 
once that my friend was a prompt correspondent, a 
keen man of business, a master of detail, an enthu- 
siast, and, above all, a Christian gentleman. This 
carly impression became intensified as the years 
came and went, and when we were brought into a 
closer and more intimate relationship, the early 
admiration developed into a valued friendship, 
~evered now by death, but hallowed with many 
happv memories. 

* Jonathan Barnard will be greatly missed by a 
large number of us. His geniality, his thorough- 
ness, his thought of others, his forgetfulness of 
himself, all these we shall recollect, but we shall 
chiefly remember him as a man of deep religious 
feeling and experience; in a word, as a modern 
Enoch, a man who walked with God.” 

At the funeral service, held at Woodberry Down 
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Baptist Chapel, Rev. Carey Bonner paid an ad- 
mirable tribute to the life work of Mr. Barnard, 
very truly saying that any note of sadness in the 
conduct of the service would have been altogether 
foreign to the wishes of the departed. Mr. Bonner 
had memories extending back to his boyhood, and 
had always found Mr. Barnard as a ray of sunshine 
—always cheery, never discouraged, and ever with 
his face upward. He had been through life a 
‘* children’s man '’—-a great title, by some despised, 
but by the speaker deserved more than that of the 
medalled warrior. There was no sense of incom- 
pleteness in the career just closed, and one could 
only regard the departure as a move nearer to the 
Maker of all music. A very touchingly appropriate 
hymn, of Mr. Barnard’s own writing, was sung, 
as was also his favourite hymn, ‘t There is a 
glorious home on high.” 

The remains were conveyed to Ilford Cemetery 
for cremation. 





+ 
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FREE CHURCH MUSICIANS’ UNION. 
THE first meeting of members was held in the City 
Temple on Wednesday, December 30th, 1908, with 
the President, Dr. Orlando Mansfield, F.R.C.O., 
in the chair. 

Among those present were: Dr. Abernethy, 
F.R.C.O., Mr. T. M. Baker, A.R.A.M., Mr. F. H. 


Bond, M.A., F.R.C.O., Miss L. Z. Dugdale, 
Mus.Bac., Mr. T. D. Edwards, A.R.C.M., Mr. 
Thomas Facer, F.T.S.C., Mr. J. R. Griffiths, 


Mus.Bac., Mr. T. L. Jenkins, Mr. Theo. Keynes, 
F.R.C.O., Mr. W. Proctor Redmayne, F.L.C.M., 
Mr. L. H. Snow, Mr. J. Spink, Mr. W. C. Webb, 
F.R.C.QO., Mr. J. E. Leah, F.R.C.O. (treasurer), 
and Mr. H. F. Nicholls, A.R.C.O. (secretary), etc. 
Apologies for absence were received from Mr. E. 
Minshall, Mr. A. Berridge, Mr. A. J. Hawkins, and 
Mr. Horace Holmes. A statement was made by 
the secretary reporting the progress of the Union. 
Fifty-seven members had been admitted, and many 
promises had been received from others intending 
to join. 

A general council, pro. tem., to act till March, 
1910, was decided upon to include all the members 
then elected. An administrative committee was 
chosen by ballot to act with the president, secretary 
and treasurer, ex officio: For London—Dr. Aber- 
nethy, Mr. Josiah Booth and Mr. J. P. Attwater ; 
and for the provinces—Mr. T. Facer (Birmingham), 
Mr. Redmayne (Manchester), Mr. J. R. Griffiths 
(Westcliff-on-Sea). 

It was also decided to establish a voluntary fund 
for the support of the Union, and the treasurer will 
be glad to receive any contributions for this object. 

The annual meeting and conference will be held 
in Swansea on Wednesday, March toth, and the 
arrangements are as follows :—Council meeting, 
2 o'clock ; members’ meeting, 3.30; organ recital at 
6.30; and conference at 7 o'clock, at which 
addresses will be given on Organ Accompaniment, 
Choir Training, etc. Further particulars will be 
announced later. All members attending the Con- 
ference may obtain a return railway ticket for fare 
and quarter. Meetings are being arranged in 
various towns and districts to establish centres, 
and many prominent Free Church musicians are 
organising these. 

The success of this new society is very marked, 
and it is evidently destined to do an important work 
in the Free Churches. The general secretary will 
supply any information to those interested. 
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Mr. Joseph Xolbrooke. 


AmonG English musicians who at an early age 
have taken prominent positions as composers, 
Mr. Joseph Holbrooke is one of the most dis- 
tinguished. When only nineteen years of age 
his first work of any importance was produced 
at the Crystal Palace, and from then up to the 
present time his compositions have been heard 
at the great Festivals and in many centres of 
musical activity. TFurther, let it be said that 
Mr. Holbrooke has had by no means an easy 
life: he has had much to contend with, many 





MR. JOSEPH HOLBROOKE. 


trials to bear, and numerous difficulties to over- 
come. But, thanks to his perseverance and his 
genius, he has made a reputation for himself 
which will undoubtedly increase as the years 
roll on. 

Joseph Holbrooke was born in Croydon on 
July 6th, 1878. His father is a professional 
musician, and began to teach his son at an 
early age. ‘The boy evidently inherited a taste 
for the divine art, for he made rapid progress. 
In a few years the father came to the conclu- 
sion that his son had talents beyond the aver- 
age student, and he therefore determined to 
send him to the Royal Aeademy of Music. As 
a matter of fact, young Holbrooke was as well 
equipped when he entered the Academy, at the 


age of fifteen, as many are when they leave 
it. He studied composition under Mr. F. 
Corder, and the pianoforte under Mr. IF. West- 
lake, who has been one of the best friends Mr. 
Holbrooke ever had. But even in those young 
days his compositions showed an originality 


which startled some of the professors. Said 
one: ‘‘ It is horrible music; give it up. You 


are on the wrong track, for you will never be 
able to sell a single copy of it.’’ He, however, 
persevered in working out his own ideas in the 
way he thought best, and with what result we 
now know. While at the Academy he suc- 
ceeded in obtaining several exhibitions, one 
scholarship, and a prize, after many failures. 

On leaving the R.A.M., Mr. Holbrooke had 
to get his own living, and there his difficulties 
began. Through an advertisement in the Era 
he was engaged as conductor of a band of ten, 
to start with a travelling pantomime company 
in Spalding, at a salary of £1 a week. But he 
had had good experience of small fees and 
small bands before this. As a deputy for his 
father he had occasionally acted as pianist at 
the ‘‘ Bedford ’’ music hall, which brought him 
into touch with many variety artistes, for 
whom he wrote any number of comic songs 
and scored them for eight or ten instruments 
at an inclusive fee of five shillings each! <A 
splendid training nevertheless, and one which 
explains Mr. Holbrooke’s power over the 
modern orchestra to-day. On reaching Spald- 
ing to take up his duties as conductor he found 
his ‘* band of ten *’ really consisted of a cornet, 
a violin, and a piano, and he was to be the 
pianist as well as the conductor! In a week 
the proprietor bolted, and poor Mr. Holbrooke 
was penniless. After consultation together, it 
was resolved by the actors to carry on the show 
as a sort of limited liability company. The 
railway company had to carry them from one 
town to another on credit, and their represen- 
tative took the money at the doors till the 
fares were paid. In a week or two one of the 
company thought he could do better than Mr. 
Holbrooke, so, after a scene, he was paid what 
was due to him, and he returned to London, a 
sadder but a wiser man. 

While on this short tour Mr. Holbrooke was 
busy scoring The Raven, which he had com- 
posed during his Academy days. Knowing 
what a good friend Sir August Manns was to 
young musicians, he sent the manuscript to 
him. Promptly came a reply asking Mr. Hol- 
brooke to see Sir August. On leaving the 
pantomime company he went at once to Syden- 
ham to see the veteran conductor, who invited 
him to lunch with him, ‘‘ which was the best 
meal I had eaten for weeks,’’ says Mr. Hol- 
brooke. The outcome of this visit was that 
The Raven was produced at the Crystal Palace 
at a Saturday concert in 1goo, Sir August 
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Antbem for General Use. 


Composed by JOSEPH HOLBROOKE. 
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OUR 


CHURCH SERIES 


OF 


ANTHEMS 


are issued in full score 
with accompaniment, 


and are a more preten- 
tious and exacting style 
of composition than our 


other series. 


Nos. 2, 8, 9, & 27 were 
sung with great success at the 
Nonconformist Musical Fes- 
tival at the Crystal Palace, 


1904, 1905, 1906, & 1908. 








Over 10,000 Music 
Copies have been 


sold of each An- 
them in this list 
of Popular An- 
thems. 





Anthems, etc.— 
Single Copies (less than 6), 2d. each, and 1d. for postage. 


Post Free—6 for 1/-; 
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or NEW ano RECENT 





PUBLICATIONS 
Church Series. 

No. Composer, Terms, 
#2 Through the night a dents and sorrow. ay Tozer, Mus. Doc., Oxon. 2d. 
*3 Great is the Lord ‘ W. 'l’. Crossley, A.R. C.0. ... 2d. 

4 Give thanks to our God __... .. Charles Jessop... os 
5 The King shall joy in Thy strength... Charles Jessop... “oe 
6 The eyes of all wait on Thee, O Lord... H. Hamilton Jefferies vee 2d, 
(Harvest Anthem) 
*7 It came upon the midnight clear Stanley Winn _... vee 2d 
(Christmas Anthem) 
*8 Praise the Lord, O Jerusalem Cuthbert Harris, Mus. Doo., 
(Prize Anthem) F.R.C.O. ‘as vee 2d, 
*9 Whoso dwelleth under the defence of the 
Most High (Prize Anthem)... W. Griffiths, Mus. Bao, ... 2d. 
*10 O that men would praise the Lord ... Arthur Berridge ... wee 2d. 
#11 Hark! hark, my soul .» H.R.Shelley... wee 2d. 
*12 Lord, Lord, I call upon Thee F. R. Rickman _... is 


(. Prize Anthem) 

*13 Hail! gladd’ning Light . 

*14 Ohowamiable ... es “as 
*15 I will extol Thee... 5 Charles Jessop... 
*16 In the shadow of Thy wings .. Arthur Pearson... 
*17_ The Lord is my Shepherd (Bass _ T. Brookfield “a 
*18 Just as I am (Bass and Con. Solos)... I. H. Meredith ... 
*19 O come let us sing ‘ . FB, W. Peace 

READY JANUARY, 1908. 
*20 ‘Teach me to do Thy will . Arthur Berridge . 


A.G.Colborn __... 
Arthur C. Bennett 


*21 Let us not be weary in well a oe ge Coope as . : 
*22 Thou openest Thine hand .. ... BE. Minshall ‘ , 
*23 Be merciful unto me . ©. Stather " wee 2d. 
*24 [ will magnify Thee, O God Sir John Goss... coo 1 
*25 O give thanks unto the Lord Sir George Elvey... we Id. 
*2; Hail to the Lord’s Anointed Arthur Berridge ... we 2d, 
27 Jerusalem the golden .. Louise Z. Dugdale ve 2d. 
Chosen for Crystal Pal: we, 1908) 
*28 Like asa Father ... .. Arthur Berridge ... wee 2d. 
(st Prize Anthem) “Ready 1909. 
*29 Come unto Me... me Chas. Jessop és we Id. 
*30 Sweet Saviour, bless us H. A. Fricker, Mus Bac. ... 2d. 
*31 Christ is Risen (Zaster) E. Minshall ea coo SE 
32. UntousaChildis born _... ... F. W. Peace sas ona Se 
33 Rejoice in the Lord (Prize Anthem) Paul Eastman .., coo SA. 
34 Now thank we all our God |. Joseph Holbrooke we 3d. 
Popular Anthems. 
Name Composer. 
Give thanks to our God er as Charles Jessop 
tGreat isthe Lord... oT i vee E. F. Wilson 
tI will praise Thee... wes is ies «.  _E. F. Wilson 
I will extol Thee ies va ; W.#H Bennett 
tI will praise Thee, O Lord W. H. Bennett 


+Blessed be the Lord ... 

+I will extol Thee 

+Sing, O ye heavens 

+The Lord is God and King... 

+I know that my Redeemer liveth 

+ What are these arrayed in white? 
+Awake, put on Thy strength, O Zion 

Thou Dear Redeemer... 

Beyond the glittering starry skies 
*Praise the Lord, O Jerusalem .. 
*Whoso dwelleth under the defence 
*Hark! hark, my soul... ice H. R. Shelley 
*The Lord is my Shepherd 'T’. Brookfield 

All Anthems except (*) are published both Metations ' together at 2d. 
(*) Sol-fa issued a eapasately at 1d. 


F A. E. Shenton 

... Arthur Linwood 

. Arthur Linwood 

. Arthur Linwood 

Geo. Lister 

5 Geo. Lister 

... A. J. Jamouneau 

Jonathan Robertshaw 

.. John S. Witty 
‘Cuthbert Harris, Mus. Doc. 
Ss Ww. Griffiths, Mus. Bae. 











Post The ‘Terms for all nae fanaa at Twopence, neeorted as desired 


Terms for all Anthems issued at Thiee-halfpence :— 


Single Copies (less than 8), "id. each, and 1d. for postage. 
83 for 3/4; 40 for 4/- 


That is 2 for 6d., 8 for 7d., 4 for 9d.; and so on. 
12 for 1/9; 18 for 2/6; 25 for 3/4; 30 for 4/-; 38 "for 5/-; 50 for 6/3. 
Post Free—8 for 1/-; 15 for 19; 24 for 2/6 


; 60 for 5/8. 


tist and 2nd Violin —_ Violoncello parts are issued to these Anthems only. Price 4d. each 





JAMES BROADBENT & SON, Ltd., 18. BRUNSWICK PLACE, LEEDS 
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Manns being generous enough to pay for the 
orchestral parts, owing to the composer’s lack 
of funds. The work was appreciated, and Mr. 
Holbrooke was called on the platform, making, 
what one of the critics called, ‘‘a raven-like 
spectacle in ‘ very outré’ clothes.’’ The truth 
was that he had no means to buy a white 
collar, so he had to wear a muffler round his 
neck, and his shoes were very bad. Truly it 
must have been a very trying moment for him; 
but having scored a distinct success, which 
promised so well for the future, it was, no 
doubt, a very happy moment also. 

Since that day Mr. Holbrooke’s pen has been 
exceedingly busy. He has written works 
varying very much in character and style. His 
principal orchestral works are: Overture, The 
New Renaissance (Wordsworth); Poem No. 1, 


The Raven; Poem No. 2, Ode to Victory 
(Byron); Poem No. 3, The Viking (Long- 


fellow); Poem No. 4, Ulalume (E. A. Poe); 
Poem No. 8, The Masque of the Red Death 
(E. A. Poe); Dramatic Symphony; variations : 
No. 1, on Three Blind Mice; No. 2, on The 
Girl I Left Behind Me; No. 3, Auld Lang 
Syne; Les Hommages (symphony). For 
orchestra and chorus: Poem No. 6, Ode to 
Byron (Keats); Poem No. 7, Queen Mab 
(Shakespeare), produced at Leeds Festival; 
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Poem No. 9, The Bells (E. A. Poe), produced 
at the Birmingham Festival; dramatic cantata, 
Heaven and Earth (Byron); baritone scena, 
Marino Faliero, first heard at Bristol Festival, 
1905. Besides these, Mr. Holbrooke has 
written about twenty works (for chamber 
music), viz., violin sonata, three trios, three 
quartets, three quintets, four sextets, several 
solos for stringed instruments, and about 100 
songs. Nearly all these works—-especially the 
orchestral ones—have been performed at the 
Queen’s Hall under Mr. H. J. Wood, at Bir- 
mingham, Leeds, Bristol, etc., and almost all 
are published. He has written two dramas, 
and is now working on a third. 

The opinion of most of the critics is that Mr. 
Holbrooke shines best in orchestral work. But 
in all he writes he is himself, and does not run 
in any old-fashioned rut. He has imagination 
in a strong degree, and his effects, which are 
frequently most striking, are obtained by novel 
means. His orchestration, though sometimes 
almost too original, is always clever and effec- 


tive. The distinguished composer practically 
has life before him. His career will be 
watched with great interest by all. He has 


already accomplished much, but the future will 
probably produce still finer work from his pro- 
lifie brain. Broap Nip. 





| Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., UNIVERSITY OF TORONTO; F.R.C.O.; 
L.Mus.L.C.M.; L.Mus.T.C.L. 


(Author of ‘ The Student's Harmony,” Editor of ‘‘ The Woolhouse Edition,” etc 


Late in December last I received a query as to 
some organ music appropriate to Christmas, As 
my Notes for January were then in type, I could 
only send a private reply. In the course of this | 
recommended, amongst other good things, the Six 
Christmas Pieces by the late W. T. Best. I men- 
tion this here because it does not seem to me that 
Mr. Best’s organ compositions have ever received 
the attention they deserve. In this country we only 
allow a man to have a single reputation. ‘Thus 


| Best, the recitalist, is fully recognised; while Best, 


the composer, is unduly neglected. Indeed, so far 
as I can see from the programmes of Christmas 
music which have been appearing recently in our 
musical papers and magazines, | imagine myself 
to have been the only organist to play Best’s Christ- 
mas Pieces in a church recital programme. ‘This 
is a case in which it is not good that the man should 
be alone. JI will, therefore, hope for good company 
next Christmas. From this fellowship ladies will 
certainly not be excluded. 

It is pleasant, however, to note that the choice 
of vocal and instrumental selections for Christmas 
and the New Year has fallen upon music much 
more appropriate than that sometimes selected. The 
only pity is that, with the wide choice which modern 





ae etc.) 

church and organ music presents to the well-read 
organist or choirmaster, there should be so much 
repetition of already hackneyed pieces. But beticr 
repetition than irrelevancy. Most of us, [ expeci, 
have heard of the country church choir that care- 
fully rehearsed and, | daresay, creditably performed 
Harwood’s ‘Vital Spark ’’—the — once-popul:ar 
funeral anthem—at a public meeting convened to 
welcome a new minister. To laugh at these good 
people is very easy. But they had but few advan- 
tages, and their repertoire was, probably, strictly 
limited. There is, therefore, some excuse to be made 
for them. But there is none to be made for a pro- 
fessional vocalist singing Sullivan’s ‘* Thou’rt pass- 
ing hence, my brother,’ at an organ opening, as 
was done at the opening of the organ in the Colston 
Hall, Bristol. Nor is there any excuse for the sin:z- 
ing of Nevin’s ‘*O that we two were maying,”’ 
either at the composer's funeral or, which is still 
worse, at the opening of the new organ in Trinity 
College, London. occurrences show that 
both performers and management must be sadly 
lacking in a sense of the eternal fitness of things. 


Such 


A story recently set into circulation is to the effect 
that a meeting in support of the Licensing Bill was 
opened by the singing of the hymn, ‘* Who is on 
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the Lord’s side? *’ Ilere the situation is saved, or 
lost, by the position of the apostrophe. But the 
omission of some such simple punctuation mark has 
often produced a good deal of unconscious pro- 
fanity. Only a precentor could have perpetrated 
such an outrage as ** 1 will wash Hopkins,’ or 
** Wherewithal shall a voung man cleanse Sir Geo. 
Elvey.”” But it was a publisher who announced 
** Abide with me and 3 others,’ and actually alluded 
to one of Boyce’s anthems as ** Remember O Lord 
3 trebles.’? Here the unconsciously ridiculous, and 
perhaps the profane, is quite unintentionally pro- 
duced by the omission of proper punctuation. The 
evil produced by its superfluity is illustrated by the 
fearful example of the printer who, on being re- 
monstrated with for putting a full stop after my 
Christian name, suggested that a comma would do 
equally well. But this accommodating (or accom- 
madating) gentleman was a printer. A publisher 
would not have been so liberal with his offers. 


’ 


It is not often that I find myself in agreement 
with the reported utterances of Sir Frederick 
Bridge. Probably my sense of humour is not suffi- 
ciently developed to enable me to appreciate Sir 
Frederick's little jokes, or it may be that my ideal 
of wit is so abnormally high that Sir Frederick’s 
facetiousness does not attain to it. But however 
this may be, I certainly prefer Sir Frederick serious 
to Sir Frederick gay. Thus it is that I am at one 
with him in his recent remarks to the effect that 
‘** music does not generally of necessity depend en- 
lirely or emanate at its best always from great col- 
nor need the musician ‘depend on going 
to one of them to obtain distinetion.’? As a matter 
of fact, the musical academies and colleges, espe- 
cially those delighting in the prefix ** Roval,’’ have 
done much to create the idea that only within their 
walls can musical culture of the highest kind be 
obtained. Indeed, there are many provincial and 
non-collegiate teachers who venture to assert that 
some metropolitan examinations are so designed 


rf 9 se 
leges, 
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that only students in the confidence of the professors 
of the institutions conducting these examinations 
can hope to succeed therein. This is, undoubtedly, 
an exaggerated and inaccurate statement, but it 
shows the feeling that exists in the country. Cer- 
tain it is that the prominence of these colleges and 
the persistency with which their claims are advo- 
cated deprive many a provincial teacher of his or 
her best and most promising pupils. Sir Frederick 
Bridge’s intimation is, therefore, not only needful 
but timely. 


In view of the approaching Mendelssohn cen- q 


tenary, I am wondering whether the composer’s 
organ works will receive adequate notice. 
seems that they have never obtained the recognition 
to which their originality (at the time of their pro- 


q 


To me it © 


duction) entitles them. Few writers have recognised — 


them as landmarks in the history of organ music— 
works which have had many 
superiors. My illustrious friend, Dr. A. L. Peace, 


of Liverpool, has, in my opinion, ‘* placed ”’ these | 


imitators but no | 


works more accurately than any other writer with | 


whom I am acquainted. Says he: ** The Six Organ 
Sonatas mark an epoch in the history of organ 
music; and it may be affirmed that in these com- 
positions the great composer has laid the founda- 
tions of the modern school of organ playing. . . 


The quality of these works is not to be measured | 
by their number, for they are undoubtedly the finest | 
compositions for the organ produced since Bach’s | 


time. . . . Organists have found in these noble 
works a worthy and enduring monument of the com- 
poser’s versatile genius. . . . In no branch of com- 
position does Mendelssohn appear to have entered 
more con amore than in these. 
ment of the 1st Organ Sonata is one of the finest 
organ pieces ever written. 
generis—the only thing of its kind.’’ These are 
words of wisdom; and, as the deliberate opinion of 
one of our greatest English organists, they should 
carry weight. 





Sir Frederick Bridge on the Musical Outlook. 


Ar the recent annual meeting of the Incorporated 
Society of Musicians, Sir Frederick Bridge was in 
his usual bright and happy mood in speaking of 
the Musical Outlook. He said :— 

‘What is the outlook for music and musicians 
in this country? That is a question which con- 
cerns us all. IT am not one of those who think it 
well to be melancholy. I try under all circumstances 

sometimes under difficulties that we all have in 
this life—to be cheerful. (Hear, hear, and 
laughter.) I do not think we shall do ourselves 
any good by anticipating fearful things to our art 
in the future.’’ (Hear, hear.) Dr. Bridge pro- 
ceeded to point to musical events in the past, which 
he said were encouraging, and alluded to the start- 
ing of the Guildhall School of Music by. the City 
Corporation. He added that only the other day the 
London County Council did what no other Council 
had ever done before— they appointed an officer to 
be their musical adviser. ‘* When I was young,” 


he added, ‘do vou think any municipality would 


have asked a musician to accept £300 a year to tell 


them what they thought they knew better than he J 
Every common councillor would have said in | 


did? 
those days, ‘I don’t know anything about music, 
but I know what I like.’ (Laughter.) And he 
generally liked the wrong thing.’’ Dr. Bridge said 
he considered they were getting on when they saw 
what the London County Council had done. And 
the course adopted in London would be taken in 
big towns. They would be compelled to spend 
more of the ratepayers’ money on music, and it- 
would have to be spent properly. But they must 
have good men. It was no use having somebody 
who had only one idea, who thought every system 
but his own was wrong, who would go into a 
school and put everybody’s back up. (Laughter.) 
Such a man would be wise to stop away for a short 
time, call only occasionally, and keep his mouth 
shut, and then he would not put his foot into it. 
(Loud laughter.) He said to the vounger members 
that there were many things in the profession be- 
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sides being able to play well, besides sitting upon a 
stool for six hours a day and playing Bach’s fugues 
yuicker than anyone else. If they were going to 
get on and make a mark in music by isolating 
themselves in the country, and never mixing with 
their neighbours, as they were doing at that meet- 
ing, they were wrong. If they sat like a thrush, 
waiting for a bird to drop in a worm, they would 





rick | 


dful 


ren- | 


er’s 


not geton. (Laughter.) They must come out into 
the world and mix with their fellows, making them- 
selves good, all-round musicians, and not narrow- 
minded pedants. (Cheers.) 
FRIEND AND CRITIC. 
‘* What chances there are for musicians now all 


} over the country! ’’ exclaimed Dr. Bridge. ‘* When 


le it 


tion 


pro~ | 


ised 
ic— 


I was young, in a cathedral town, there were no 
chances like those that now exist. There was only 
one institution of importance—the Royal Academy 
of Music. You had no criticism and no local 
examinations. The only critic I had was the local 
newspaper reporter, who was a friend of mine. 
(Laughter.) He always spoke of me—it was, of 
course, very encouraging—as ‘ that talented young 
townsman.’’’ (Loud laughter.) In giving reminis- 
cences of those days, Sir Frederick Bridge explained 
how he walked four and a half miles to the church 
where he used to play for £21 a year. ‘* And there 
were no bicycles,’ he added; ‘‘ only ‘ Shanks’ 
pony.’ But I am organist of Westminster Abbey 
to-day, although I had only a few chances, and I 
put it down to the fact that I had, what I want 
everybody else to have, not a narrow-minded view 
of music, but a broad view.’’ He alluded to some 
of the musical institutions now in existence, and 
said he rejoiced to see some founded and made by 
musicians themselves, where the money was saved, 
not shared. (Hear, hear.) There was no boy or 
girl with any ability who had not a chance of 
vetting some notice and help through one of the 
institutions to which he had referred. He did not 
think they should be pessimistic. He did not be- 
lieve that music of necessity depended entirely or 
emanated at its best always from a great college, 
although it was a good place for people to go to. 
But it was possible to become a little cribbed, 
cabined, and confined. It did_not do to say that a 
certain institution was the only one to teach sing- 
ing, or that another was the only institution for 
orchestral writing. There were lots of good insti- 
tutions, but it did not depend on going to one of 
them to obtain distinction. It is too much the 
fashion in connection with some of those institu- 
tions,’’ added Dr. Bridge, ‘‘ to fancy that ‘ we are 
the hub of the ‘universe.’ ’’ (Laughter.) He asked 
them to look at one man who had risen rapidly in 
the musical profession, who had written some dis- 
tinguished music, and who the other dav wrote a 
symphony which had been received, he might say, 
with more interest than any symphony ever written. 
(Ifear, hear.) That man. as far as he knew his 
career, was trained an ordinary teacher of music in 
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the Midlands, and he got his living by teaching 
music. ‘* He played second violin in an orchestra 
that I once conducted,’’ added Dr. Bridge, *‘ and | 
am sorry for him.’’ (Laughter.) He was allud- 
ing to Sir Edward Elgar. (Cheers.) He made the 
most of the opportunities that he had. He was not 
connected with any of the great institutions in 
London. That was a good lesson and a fact in 
our musical history which we ought to be proud of. 
(Cheers. ) 
CHEERFUL MUSICIANS. 

Was their society doing all it could to help 
music? It seemed to him that the association, 
covering the countries it did, ought to be a real 
power in the land for good. For good fellowship 
it certainly was. He asked them to remember the 
lines :- 

‘** There’s so much bad in the best of us, 

And there’s so much good in the worst of us, 
That it hardly behoves any one of us 
To talk about the rest of us.” 

Much could be attained by friendly conferences, 
and, above all, he said, members must be cheerful. 
Grumbling was no good. The person who 
grumbled was ‘* done for.’’ (Laughter.) And they 
ought not to foul their own nests. (Hear, hear.) 
‘* Let us be cheerful,’’ he added, ‘“* and think that 
English music has—as I am sure it has—a tre- 
mendous future before it. But never let us fall into 
the error that it has never had any past.’’ (Hear, 
hear.) It was impossible, he continued, to look 
back upon the great course of music in this country 
without feeling that we had something to be proud 
of. (Cheers.) When he went to Canada last year, 
from Montreal to Vancouver, his discourse was 
always on the greatness, the beauty, the continuity, 
and the value of the great English cathedral school 
of music. (Cheers.) He did not think that they 
would have found a German who could have done 
that, or an Italian who could have gone on that 
line throughout the country. He did not think he 
would have had material enough. But we had the 
material in England, and he awoke great enthu- 
siasm over that subject. It was only one depart- 
ment, but the Church choirs were institutions that 
had preserved music to this country. (Hear, hear.) 
“We have got a great past. It does not do for us 
to forget that, or to despair of the future,’’ ex- 
claimed Dr. Bridge. ‘‘ I cannot bear to see people 
minimising the work done by men of a past genera- 
tion. It does no good whatever. The men are 
dead, but their works will live, notwithstanding 
the croaking of a critic.’’ Thev must not always 
trust a musical history, added Sir Frederick Bridge, 
who then referred to certain criticisms relating to 
music composed bv Sterndale Bennett, Sullivan, 
and Goss, and characterised them as an outrage on 
music in England. In conclusion, he appealed to 
the members of the society to keep the flame of 
music in this country even brighter in the future 
than it had been in the past. 





CRITICISM OF SHORT COMPOSITIONS. 


\VE are prepared to give brief criticisms on short 
mpositions sent in for that purpose. The condi- 
(ions are these :—(1) Not more than one composi- 
tion must be sent at a time. (2) No MS. can be 
turned unless a stamped addressed envelope is 
closed. (3) To every MS. must be attached the 
ime and address of the sender and the coupon 
und in the advertisement columns of the current 


” 


issue. (4) Compositions (with ‘ Criticism ’’ marked 
outside the envelope) must be sent to our office, 29, 
Paternoster Row, London, E.C., by the end of the 
month. Criticisms will appear two months hence. 

If desired, a more detailed criticism will be sent 
by post on payment of one shilling for a tune or 
chant, or at the rate of one shilling per page 
(octavo size) for an anthem. 
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Che Newcastle Wesleyan Service of Song. 


Mertnopists always have been, and no doubt always 
will be, enthusiastic singers, and probably no de- 
nomination can boast of having better congrega- 
tional singing than the Wesleyans. The northern 
Wesleyans generally, and those _ residing in 
Northumberland and Durham particularly, have for 
many years been noted for their vocal powers. The 
annual festival of Methodist choirs gathered from 
those two counties, which is held in the Town Hall 
at Newcastle, is a wonderful testimony to their en- 
thusiastic interest in the service of praise. A few 

















MR, JOUN B. BOWES. 


months ago the fortieth annual festival was held, 
so probably this organisation can boast of being the 
first of its kind to exist in the Free Churches. 

A history of this flourishing institution, which 
has done such excellent work in raising the standard 
of church music in the North, is interesting. In the 
vear 1869, on the invitation of the late Benjamin 
Probert, organist of the Brunswick Weslevan 
Chapel, Newcastle, the various organists and choir- 
masters of. Neweastle and Gateshead were called 
tovether to devise some method of improving the 
psalmody of the Wesleyan choirs of Northumber- 
land and Durham, when it was resolved to inangu- 
rate an annual festival of the choirs—hence the 
** Wesleyan Service of Song.’’ = Mr. Probert was 
appointed conductor, and the late Dr. William Rea, 
organist. Mr. Probert conducted the festival for 


five years and then resigned. The committee there- 
upon elected Mr. John B. Bowes (who had been an 
active promoter from the commencement) as con- 
ductor, a position he has occupied with much ability 
each year since 1874. A few years ago, on the 
resignation of Dr. Rea, who had rendered admirable 
service, the committee appointed Mr. Chas. F. 
Bowes, Mus. Bac. (son of the conductor), as organist, 
In October last was celebrated the fortieth annual 
service. This is remarkable when we consider the 
changes that necessarily take place in that lengthy 
period. ‘There have been many imitations of the 
service in other districts, but none seem to have 
existed for many years. The success of the New- 
castle service may be entirely attributed to the tact 
and generalship of Mr. John B. Bowes as conductor, 
who despite his years is as young in heart and 
enthusiasm as the youngest member of the choir. 

At the present time about thirty-five choirs are 
represented at the festival, the total number of 
singers being about 1,000. The hon. secs. are 
Messrs. C. F. Bowes, Mus.Bac., and J. E. 
Lawrence, B.Sc., who very efficiently carry out their 
duties. 

The programme is made up of hymn tunes, 
anthems, and choruses, interspersed with vocal and 
instrumental solos. ‘The choral items are well 
selected, and include such choruses as “ Sing unto 
God *’ (Handel), ‘* And the glory of the Lord” 
(Handel), ** Yet doth the Lord’ (Mendelssohn), 
‘All we like sheep’? (Handel), ‘* Hallelujah ”’ 
(Handel). These are rather stiff for small country 
choirs, but plenty of work is willingly put in till the 
difficulties are overcome and all the choirs are ready 
by the great day of the festival. Previously, how- 
ever, each choir or group of choirs has been visited 
by one of the committee, and rehearsed, In the 
afternoon of the festival day the choirs meet in the 
‘Town Hall for a full and final rehearsal, the great 
event taking place in the evening, when the building 
is crowded with singers and audience. The hall, 
in spite of its defects, is well suited for such a 
meeting, as it is comparatively easy to arrange the 
singers with good effect. The organ—an old Gray 
and Davison, but rebuilt by the local builders, 
Messrs. Vincent—in the capable hands of Mr. Chas. 
I’. Bowes provides the accompaniment. The sing- 
ing is really very fine. There is precision and 
robustness yet plenty of expression, which move 
the singers and audience. When you get 1,000 
Methodist singers together, it would be remarkable 
if there were not fervour and heartiness; but here 
there are also refinement and delicacy. 

So great is the interest in the festival that special 
excursions are run from Darlington, Carlisle, Hex- 
ham, Berwick, Saltburn, Stockton, Morpeth, and 
other places. 

To the conductor, Mr. John B. Bowes, must be 
given great credit for the excellent results obtained 
year by year from this annual song service. -\ll 
his life he has been an enthusiast in music. As a 
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lad of eleven (when, by the way, he had to go to 
work), he had musical companions with whom he 
spent all his spare time, which was very little, for 
working hours in those days were longer than they 
are now. When in his teens he formed a singing 
class, and later became a member of the old New- 
castle Philharmonic Society. When he joined that 
society the copies of ‘‘ Elijah ” had just been pub- 
lished, and Mr. Bowes remembers that two years’ 
rehearsals of that work were necessary before a 
performance could be given. His church work has 
mainly been in connection with Blenheim Street 
Wesleyan Chapel, which some years ago became the 
centre of the Newcastle Wesleyan Mission, and then 
later removed to Rye Hill. For over fifty years Mr. 
Bowes has acted as choirmaster, his eldest son, 
Mr. J. B. Bowes, in recent years assisting him. 
Two years ago Mr. and Mrs. Bowes celebrated their 
golden wedding, and on that occasion the past and 
present members of the festival choir—numbering 
altogether about 3,000—subscribed and made a pre- 
sentation to their conductor in honour of the 
auspicious event. 

Mr. Charles IF. Bowes, Mus.Bac., the accom- 
plished festival organist, has had more advantages 
than his father, and has made good use of his oppor- 
tunities. He studied under Mr. John Nicholson, 
Dr. Henry and Dr. Armes, of Durham Cathedral. 
When only fifteen years old, he began to give re- 
citals, and at seventeen was appointed organist and 
choirmaster of Jesmond Wesleyan Church, a posi- 
tion he held for seven years. On resigning that 
post his services were in such demand for special 
services and recitals that he decided ‘not to take a 
regular appointment for a few years. During that 
period many tempting offers were made to him, but 
in course of time he decided to join his father at 
Rve Hill and play the organ under his conductor- 
ship. Mr. C. F. Bowes took his degree in 1892, and 
has written a number of interesting compositions, 
his last anthem being ‘* The people that walked in 
(dlarkness.’’ 

The service at Rye Hill is on Sunday morning's 
much the same as the ordinary Wesleyan Church 
service. In the evening it is evangelistic in charac- 
ter. Special hymn sheets are printed for every ser- 
vice, and the congregational singing is a feature 
Which has more than a local reputation. The organ 


has been rebuilt by Messrs. Nelson, of Durham 
who used the diapason work from the old organs in 
Rye Hill and Blenheim Street chapels. New stops 





MR. CHAS. F. BOWES, MUS.BAC. 


were added to bring the instrument up to date, the 
cost of which was generously defrayed by Mr. 
Bowes, senior. 

The Newcastle Wesleyans are very fortunate in 
having such capable and earnest workers at the 
head of musical affairs as Mr. Bowes and his two 
sons. We hope Mr. Bowes, senior, will pe spared 
to conduct the fiftieth annual festival, when no doubt 
there will be suitable rejoicings. 


-+—_ —_ —_——— 


Sir Frederick Bridge, in his address to the 
students at the opening of the new session at Trinity 
College, deplored the present-day rage for games 
and athletics. He advised his hearers not to be- 
come ‘‘ wsthetic, long-haired prigs,’’ and not ‘to 
** burst out into some abnormal kind of German 
dress.’’ 





PRIZE COMPETITION. 


A\ PRIZE is given each month for a musical com- 
position. This month a prize of £3 3s. is offered 
for the best Brotherhood Sacred Chorus for Male 
Voices. The selection of words is left to the com- 
petitors, but if copyright words are used, a letter 
granting us free use of them must be sent with 
the MS. 

The conditions are as follows:—(1) MSS., 
marked outside ‘*‘ Competition,’’ must be sent to 
ur offices, 29, Paternoster Row, London, E.C., not 
later than the last day of the month. (2) To annual 


subscribers all the competitions are open free; a 
sixpenny postal order must be enclosed with every 
MS. sent in by non-subscribers. (3) Each MS. 
must be marked with a nom-de-plume, and must 
be accompanied by a sealed envelope containing 
the name and address of the composer. (4) No 
MS. will be returned unless a stamped addressed 
envelope is sent for that purpose. Every_care will 
be taken, but we cannot be responsible in case «‘ 
loss. The result will be announced in our April 
issue. (5) Our decision shall be final. 


| 
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Echoes from 


Anthems or Part Songs from our Publishers’ Catalogue, to the value of three shillings and sixfence (marked price), weil | 
to the writer of the best paragraph under this heading. Paragraphs should be sent direct to tae § 
The prise this month ts awarded to Mr. T, D. Harlock. 


be sent every month 
Editor by the 17th of the month. 


METROPOLITAN. 

Lamperit.—The special feature of the Christmas 
music at Upton Chapel was a performance of the 
cantata entitled *t Noel,’ by Ernest Dicks, F.R.C.O. 
This was rendered by the full choir on Sunday even- 
ing, December 20th, and drew a crowded congre- 
vation. ‘The work received an admirable interpre- 
tation, and was listened to with manifest enjoyment. 
The principal vocalists were Mesdames Una Mott, 
Ethel Lander and Hilda Lander, Messrs. Frank 
Davies, J. Hargill and G, Wilmott Musselwhite, 
Mr. H. Ford Benson presiding as usual at the 
organ, By special request the cantata was repeated 
on Sunday afternoon, December 27th, at the 
Lambeth Workhouse, before an audience which 
filled the spacious chapel of the institution to reple- 
tion. The performance again gave unbounded satis- 
faction and formed a fitting climax to the Christmas 
festivities organised for the benefit of the inmates. 
\ hearty vote of thanks was accorded to the choir, 
many of whom broke their Christmas holiday ‘to 
lend a helping hand. In view of the extremely in- 
clement weather, it is much ‘to their credit that 
practically the whole choir attended, The vocalisis 
were, with one exception, the same as at L pton 
Chapel, Mr. Ford Benson again accompanying on 
the excellent two-manual instrument presented some 
years ago, by a private benefactor, (o the institution. 


PROVINCIAL. 


ABERYSTWYTH.—At the Tabernacle, on Janu- 
ary ist, Stainer’s cantata, ‘* The Daughter of 
Jairus,”? was performed by the choir, under the 
direction of Mr. J. Chas. McLean, F.R.C.O. The 
soloists were Miss Rosie Jones, Mr. Harry Lewis, 
and Mr. Lewis J. Morgan. 

BEXLEY HEATH.—On Sunday, January 1oth, for 
the first time in the history of Trinity Chapel Men’s 
Own Brotherhood, which ever seeks to enlist the 
best, not only in speaking and recitation, but also 
in music, a sacred cantata was given, the Bexley 
Congregational Church choir and friends rendering 
‘The Fountain of Life’? (Arthur J. Jamouneau). 
The various solos, duets, ete., were all excellently 
rendered, every member deserving to be heartily 
congratulated on the success obtained, which, of 
course, includes the able conductor, Mr. Bowker. 
It was a real musical treat, listened to with rapt 
attention, and the enthusiastic appreciation of the 
vongregation must have been very gratifying, and 
afforded some compensation for the trouble taken 
to reach such a high degree of excellence. A col- 
lection, taken for the local Unemploved Relief 
Fund, amounted to 4-3 7s. 6d. 

BROMLEY (KENT).——.\ most enjoyable evening was 
recently spent at Trinity Presbyterian Church, when 
J. Allanson) Benson’s Christmas cantata, *t The 
Nativity of Christ,’ was sung. ‘There was'an aug- 
mented choir of forty voices, an orchestra of a dozen 
stringed instruments supplemented by the organ, and 
a quartet of soloists of marked ability. The Rev. D. 
F. Mackenzie, M.A., opened the service, introducing 
the subject by appropriate reading and prayer; for 
it was not an ordinary performance in the usual 


the Churches. 


acceptance of the term, but a meditation on the § 
childhood of the Saviour. Miss Grace Jarvis sang | 
her solo, ‘* My soul doth magnify the Lord,” with | 


true devotional fervour, her second solo, ‘* He shall 
give His angel charge over thee,’’ being also well 


given. Miss Christine Fink, in ** Fear not’? and § 
‘** He shall be as a hiding-place,’’ was thoroughly | 
effective ; and Mr. Arthur Rose gave, with consider- | 


able depth of feeling, the ** Nunc Dimittis ’’ and 
‘** Ponder the path of thy feet ’’—a very fine solo. 
Mr. George Day had a somewhat trying part to 


sustain in singing the many tenor recitations which J 


tell the story. The choruses were given with much 
precision and breadth of tone, the parts being well 
balanced. Only once (at the commencement of the 
last chorus) was there a momentary lack of steadi- 
ness. Mr. T. Henry Jarvis presided at the organ 
with skill and judgment, and kept his choir well 
together. In the hymns, which are set apart for the 
congregation and choir combined, a powerful effect 
was produced. 

LEEDs.—A new organ, built by Mr. J. J. Burns, 
was recently opened in Harehills Congregational 
Church. Mr. ‘T. H. Dodgshan unlocked the in- 
strument, and Mr. H. Matthias Turton gave the 
opening recital. 


PAIGNYTON.—Mr. Purcell James Mansfield, | 


F.R.C.O., A.R.C.M., is resigning his post at the 
Wesleyan Church, having been unanimously ap- 
pointed as organist and choirmaster of the Wes- 
leyan Church, Bideford, out of some fifty applicants 
for the appointment. He will commence his new 
duties on Sunday, March 7th. 

PorTH.—Oratorio performances were given in 
Salem Baptist Chapel at Christmas. The selected 
works were Spohr’s ‘Last Judgment’? and 
Rossini’s ‘‘ Stabat Mater,”’ the choir being aug- 
mented for the occasion. The organ, presided over 
by Mr. T. D. Edwards, A.R.C.M., was supple- 
mented by a small stringed orchestra, Mr. Rhys 
Evans conducting. The soloists were Miss Ida 
Kahn, Miss Rachel Thomas, Mr. W. Spencer 
Thomas, and Mr. W. D. Richards, A.R.A.M. 

ReiGate.—Mr. F. J. Buckland, the esteemed 
organist of the Congregational Church, has recently 
been elected a deacon of the church. The choir of 
this church had a busy and successful year of work 
in 1908. Besides their ordinary work, they gave a 
concert at the Colman Institute, Redhill; also at a 
church in South Park; another concert at Redhill, 
this time in the Congregational Church schoolroom ; 
took part in the Guildford Festival of the Surrey 
Congregational Union; Good Friday concert ; com- 
peted at Nonconformist Choir Union, Crystal 
Palace Festival; concert at Gomshall; another con- 
cert at Redhill; took part in Free Church Council 
meeting with special music; gave “ illustrations " 
for a lecture on ‘ Carols and Carolling ’? by Mr. 
Leonard Snow; rendering of part of * The 
Messiah.’’? We heartily congratulate Mr. Buck- 
land and his enthusiastic choir on such an excellent 
record of work. 


SIDMOUTH (DEvON).—On Thursday, January 
14th, a lecture, entitled ‘* What is Sacred Music? ’ 
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THE 


was given in the Congregational Church by Dr. 
Orlando A. Mansfield, F.R.C.O., of Torquay. The 
lecturer combated with considerable success the 
various popular but inaccurate ideas of what con- 
stitutes sacred music, and received the full support 
of his audience in his efforts to construct a compre- 
hensive definition of his subject. The Rev. E. 
Hawkins, B.A., presided over an excellent attend- 
ance, 
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New Music. 


BLACKBURN AND CO., LEEDS. 

The Resurrection Day. By Arthur J. Jamouneau. 
The Victor’s Throne. By Fred W. Peace. From 
Darkness to Light. By Carl Brenda. Sixpence 
each; sol fa fourpence.—Three simple cantatas, 
specially suited for performance at Easter by 
church and chapel choirs, without outside help, if 
necessary. The first two seem to us the most popu- 
lar and effective, and ought to be appreciated. Band 
parts for a small orchestra can be had. 


Christ the Lord is Risen. Anthem by Fred W. 
Peace. Twopence.—Opens with a bass solo, lead- 
ing up to a chorus, then a semi-chorus and a final 
movement evidently for “full chorus,” though it 
is not so stated. A bright and telling composition. 


J. H. LARWAY,‘I4, WELLS STREET, W. 
Modern Violin School. vy Joseph Holbrooke. 
Iwo and sixpence net.—A useful and well-got-up 
instruction book. The author says it has been 
written with a desire to fill up for the student and 
professional alike the many omissions as regards the 
arpeggios and scales in their different bowings and 
positions, with their immediate key relations. 


NOVELLO AND CO., WARDOUR STREET, W. 

Original Compositions for the Organ. No. 24, 
Pastoral Poem; No. 25, Liebestraum; No. 26, 
Spring Song. By Edwin H. Lemare.—Three grace- 
ful and dainty pieces for the softer stops of the 
organ, Which ought to be useful either for recital or 
church voluntary purposes. No. 25 is specially 
pleasing, the easy, flowing melody being such as 
to catch the popular ear. 

Song of Triumph (for the organ). By John E. 
West.—This is a piece of quite a different character. 
Bold and boisterous, but well written. It needs a 
capable player to do it full justice. 


Souvenir de Printemps. By Joseph Holbrooke.— 
\ charming melody, admirably arranged for the 
organ by A. Herbert Brewer. It is not at all diffi- 
cult, but extremely effective. 

Cavatina in G (for violin and pianoforte). By 
Ernest Newton.—Very suitable for drawing-room 
ur teaching purposes. 


Inthems Ancient and Modern.—This collection of 
anthems deserves a hearty welcome. It has been 
compiled with care and judgment for use in the 
churches. Ancient and modern writers have been 
drawn upon. Some of the anthems are not very 
difficult, while others are likely to tax the powers 
of even good choirs. The work is divided into seven 
sections. No. 1 contains what are described as 

easy” anthems. Certainly there are many 
amongst these fifty-eight anthems which would be 
“asy to most choirs and to some congregations ; 
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others, such as **O taste and see 
Holy Ghost, into our minds” (G. A. 
Macfarren), **‘ Ye know the grace of our Lord 
(A. C. Falconer), which need a good deal of work 
from an average voluntary choir if they are to be 
well rendered. Still, there is much for choir and 
congregation to work at in this section, and in time 
most of them will be mastered. Section 2 comprises 
thirty ** Choir Anthems,’? which will be high!) 
valued by choirs. ‘There is plenty of variety, and 
there is not a single “weak” composition amongst 
them. The ‘ Hyvmn-Anthems,’? which form 
Sections 3 and 4, are all good. Of the modern 
writers, those by Messrs. Bruce Steane, Mvles B. 
Foster, J. Booth, A. Berridge, and Cuthbert Harris 
appeal to us most. Sections 5, 6, and 7 contain 
sacred carols and sacred part songs by Bach. The 
entire work contains 134 anthems, and, regarding 
it as a whole, we are bound to say it is one of the 
finest collections we know of. The standard 
throughout is high, and any church with a good 
choir adopting this book ought to have very refined 
and elevating music. We note that Messrs. Arthur 
Berridge and Cliffe Forrester, F.R.C.O., have been 
the editor’s chief musical advisers. They deserve a 
warm word of praise for their excellent work. 


but there are 
(Goss), ** O 
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Recital programmes. 





EASTBOURNE.—In the Central Wesleyan Church by 
Mr, W. H. Jude :— 


Marche pour lorgue.. es a Ch. Gounod 
Venetian Gondola Song Sterndale Bennett 
March Past of a Military Regime nt .. WH. Jude 
Prayer and Cradle Song ‘ .. Alex. Guilmant 
Pastoral and Storm i we aa Th, Dubois 
Vesper Bells ee oe W, H. Jude 
Offertoire de la Madeleine ‘a es <a Ss 


PAIGNTON.—In the Wesleyan Church, by Mr. 
Purcell J. Mansfield, F.R,C.O., A.R.C.M., L. Mus. 
T.C.L. :— 


Symphonic Tone Poem, “Finlandia” Jean Sibelius 
(Andante sostenuto—Allegro moderato). 

Slow Movement .. «- MLE, Bossi 
(From the Se cond ‘Organ Sonata, Op. 71) 

Coro Grandioso .. ae er ac Or 2 Vincent 
Serenade . .. E.H. Lemare 
(From the Arcadian Tdy ll, Op. 52). 

Grand Offertoire in D minor Léfebure Wely 


Triumphal March ‘‘ From Crag to Sea” oo  Lased 
Fantasia on Church Chimes .. Dr. C. Harriss 
(Allegro maestoso— Andante— Allegro). 

Noel Parisien, Op. 26, No. 4 .. Ch. Quef 
Romance in I) flat as W. R. Driffil 
PastoraleinF  .. /lenry Hackett 
Overture to ‘“ Egmont,” Op. 84. Beethoven 


Overture to “‘ Samson” ae a .. Handel 
(a) Nocturne, Op. 28, No. o ‘ Ouef 
(4) Lamento, Op. 28, No.2. ‘ a J 
(:) Festival Postlude, Op. 28, No. ee r 
“Tl Spozalizio” .. ae a ny 
Toccata, Op. 14... ; ea 
Fantasia on “ Rousseau’s ; Dream” ve 
Prelude and Fugu in G minor «i 
Slavischer Tanz, Op. 46, No. 6 

Organ Symphony in B minor ., 

Capriccio in B flat 
Etude Symphonique, Op.78 .. 


Liszt 
Driffil 
Craddock 
Bach 
Dvorak 
Andrée 
Capoci 
Bosst 
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NOTTINGHAM CONGREGATIONAL 
COUNCIL. 

THE President for the year of this Council (con- 
sisting of about sixteen churches) gives an annual 
reception to various bodies of workers. The Sun- 
dav School teachers were invited one year and the 
young people of the congregations another year. 
This year it was resolved to ask the members of the 
choirs. They responded in large numbers to the 
invitation for January 12th. The meeting, which 
was attended by ministers, deacons and _ repre- 
sentatives as well as choristers, was held in Castle- 
wate Lecture Hall, which was crowded. After 
refreshments and social intercourse, an interesting 
programme was gone through. The President, 
Mr. W. H. Harlow, presided, and gave an interest- 
ing and earnest address. Several of the choirs 
each sang an anthem in a creditable manner, and 
solos were given in excellent style by various ladies 
and gentlemen. Mr. Minshall had been invited to 
vive an address on Free Church Music. He referred 
to the necessity of having good music in the 
churches, and touched upon “choir singing,”’ 
** congregational singing,’’ and offered some prac- 
tical suggestions for consideration. A vote of 
thanks to Mr. Harlow and to Mr. Minshall closed 
the meeting, the largest ever held of its kind. 





Correspondence. 


RULES FOR VOLUNTARY CHOIRS. 
To the Editor of THE MUSICAL JOURNAL. 

DEAR SIR, —In reply to ** Young Choirmaster’s 
inquiry in the current issue of your valuable 
journal, I would strongly advocate every choir 


” 


being organised on a recognised and definite basis, 
without which neither church work, or any other 
work in the world can expect to be carried on 
successfully. The arrangements of my own choir 
are carried out by a committee elected by the 
members from their own body, one from each part 
preferably, which also includes the secretary and 
treasurer, organist and choirmaster, and the pastor 
as president. A series of rules have been drawn 
up by the committee, and are printed on the mem- 
bership ecard given each person on joining. A 
business meeting of the choir is held annually, 
when the work of the year is fully reported upon, 
suggestions made, elected, etc. The 
president invariably attends this meeting and gives 


officers 


a cheering word. 

I enclose a copy of the card with rules above 
mentioned, and shall be pleased to furnish any 
further details of our plan if desired.—Yours faith- 
fully, EDGAR J. CRAGGS, 

Organist and Choirmaster, Cross Street 
Baptist Church, Islington, N. 
15, Rochester Road, N.W. 
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To the Editor of THe Musica JOURNAL. 

Sir,—Rules are absolutely necessary for paid 
choirs, but for the ordinary voluntary choir of the 
Free Churches they are useless. The choirmaster 
must depend upon the enthusiasm of his singers 
to attend regularly and do their best for the Ser- 
vice of Praise.—Yours, etc., 

AN OLD CHOIRMASTER. 





Staccato WYotes, 


Mr. Landon Ronald has been conducting in 
Berlin. 

A curate in Lancashire has been playing a barrel 
organ in aid of the unemployed relief fund. 


There is a possibility of the Bayreuth Wagner 
Festival becoming an annual event, as in 1913 the 
copyright of Wagner’s compositions expires. 


In the United Kingdom there are 1,225 Salvation 
Army bands and songster brigades, with a total 
membership of 20,652. The members attend about 
4,000 meetings weekly. 


Signor Tamini, a new tenor to this country, 
though well known on the Continent, made an ex- 
cellent impression at his first appearance at the 
Albert Hall on the roth ult. 

A musical festival of Salvation Army bands was 
held at Clapton on the 16th ult., when half a dozen of 
the leading bands took part. The prize for the best 
march was awarded to Bandsman Coles, of Chalk 
Farm. 

A new pianoforte concerto, by the Russian com- 
poser, Liapounow, was performed for the first time 
in England at the Brighton Festival, and was very 
favourably received. Mr. Arthur Newstead was 
the soloist. 


A band composed of forty members of the Amal- 
gamated Musicians’ Union—which is conducting 
a campaign against the practice of allowing Army 
bands to accept private engagements—paraded the 
West End on the 19th ult. The men marched at a 
funeral pace round the War Office, and played a 
dead march. 
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Co Correspondents. 


A. F.—Sir Edward Elgar was born June 2nd, 
1857. : 

T. M. R.—Your question should be sent to a 
paper such as the Christian World. 

OxoON.—Don’t believe all you hear. The insti- 
tution you name is doing good and useful work, in 
spite of being called a ‘‘ bogus” affair. Rivals 
are given to calling names unfortunately. 

C. S.—We think you are in the wrong, so should 
advise you to withdraw your claim. 


The following are thanked for their communica- 
tions :—A. G. (Hereford), A. F. N. (Newport), 
W. D. O. (Elgin), M. A. (Ripon), T. T. (Dews- 
bury), W. S. P. (Stowmarket), E. R. (Peckham), 
R. R. H. (Filey), G. N. (Hull). 
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the Churches. 


tnthens or Part Song: from our Publishers’ Catalogue, to the value of three shillings and six pence (marked price), wils 


ont every month to the writer of the best paragraph under this heading. Paragraphs should be sent direct to the 


Aditor by the v7th of the month. The prise this month ts awarded to Mr. 1, D. Hariock. 


METROPOLITAN. 

Lawmnrn.—The special feature of the Christmas 
music at Upton Chapel was a performance of the 
cantata entitled  Noel,"’ by Ernest Dicks, F.R.C.O. 
This was rendered by the full choir on Sunday even- 
ing, December 2zoth, and drew a crowded congre- 
gation. The work received an admirable interpre- 
tation, and was listened to with manifest enjoyment. 
he principal vocalists were Mesdames Una Mott, 
Ethel Lander and Hilda Lander, Messrs. Frank 
Davies, J. Hargill and G., Wilmott Musselwhite, 
Mr. H. Ford Benson presiding as usual at the 
organ. By special request the cantata was repeated 
on Sunday afternoon, December 27th, at the 
Lambeth Workhouse, before an audience which 
filled the spacious chapel of the institution to reple- 
tion. The performance again gave unbounded satis- 
faction and formed a fitting climax to the Christmas 
festivities organised for the benefit of the inmates. 
A hearty vote of thanks was accorded to the choir, 
many of whom broke their Christmas holiday ‘to 
lend a helping hand. In view of the extremely in- 
clement weather, it is much to their credit that 
practically the whole choir attended. The vocalists 
were, with one exception, the same as at Upton 
Chapel, Mr. Ford Benson again accompanying on 
the excellent two-manual instrument presented some 
years ago, by a private benefactor, to the institution. 


PROVINCIAL. 

ABERYSTWYTH.—At the Tabernacle, on Janu- 
ary st, Stainer’s cantata, ‘‘ The Daughter of 
Jairus,”’ was performed by the choir, under the 
direction of Mr. J. Chas. McLean, F.R.C.O. The 
soloists were Miss Rosie Jones, Mr. Harry Lewis, 
and Mr. Lewis J. Morgan. 

BEXLEY HEATH.—On Sunday, January roth, for 
the first time in the history of Trinity Chapel Men’s 
Own Brotherhood, which ever seeks to enlist the 
best, not oniy in speaking and recitation, but also 
in music, a sacred cantata was given, the Bexley 
Congregational Church choir and friends rendering 
“The Fountain of Life’? (Arthur J. Jamouneau). 
The various solos, duets, etc., were all excellently 
rendered, every member deserving to be heartily 
congratulated on the success obtained, which, of 
course, includes the able conductor, Mr. Bowker. 
It was a real musical treat, listened to with rapt 
attention, and the enthusiastic appreciation of the 
congregation must have been very gratifying, and 
afforded some compensation for the trouble taken 
to reach such a high degree of excellence. A col- 
lection, taken for the local Unemployed Relief 
Fund, amounted to 4:3 7s. 6d. 


BROMLEY (KENT).—A most enjoyable evening was 


recently spent at Trinity Presbyterian Church, when ° 


J. Allanson Benson’s Christmas cantata, ‘* The 
Nativity of Christ,’? was sung. There was an aug- 
mented choir of forty voices, an orchestra of a dozen 
stringed instruments, supplemented by the organ, and 
a quartet of soloists of marked ability. The Rev. D. 


F. Mackenzie, M.A., opened the service, introducing 


the subject by appropriate reading and prayer ; for 
it was not an ordinary performance jin the usual 


acceptance of the term, but a meditation on the 
childhood of the Saviour. Miss Grace Jarvis sang 
her solo, ** My soul doth magnify the Lord,"’ with 
true devotional fervour, her second solo, ‘‘ He shall 
give His angel charge over thee,’’ being also well 
given. Miss Christine Fink, in ‘ Fear not’? and 
** He shall be as a hiding-place,’’ was thoroughly 
effective ; and Mr. Arthur Rose gave, with consider- 
able depth of feeling, the ‘‘ Nune Dimittis ” and 
** Ponder the path of thy feet "'—a very fine solo. 
Mr. George Day had a somewhat trying part to 
sustain in singing the many tenor recitations which 
tell the story. The choruses were given with much 
precision and breadth of tone, the parts being well 
balanced. Only once (at the commencement of the 
last chorus) was there a momentary lack of steadi- 
ness. Mr. T. Henry Jarvis presided at the organ 
with skill and judgment, and kept his choir well 
together. In the hymns, which are set apart for the 
congregation and choir combined, a powerful effect 
was produced. 

LrEDs.—A new organ, built by Mr. J. J. Burns, 
was recently opened in Harehills Congregational 
Church. Mr. T. H. Dodgshan unlocked the in- 
strument, and Mr. H. Matthias Turton gave the 
opening recital. 

PAIGNTON.—Mr. Purcell James Mansfield, 
F.R.C.O., A.R.C.M., is resigning his post at the 
Wesleyan Church, having been unanimously ap- 
pointed as organist and choirmaster of the Wes- 
leyan Church, Bideford, out of some fifty applicants 
for the appointment. He will commence his new 
duties on Sunday, March 7th. 


PortH.—Oratorio performances were given in 
Salem Baptist Chapel at Christmas. The selected 
works were Spohr’s ‘ Last Judgment’ and 
Rossini’s ‘‘ Stabat Mater,’’ the choir being aug- 
mented for the occasion. The organ, presided over 
by Mr. T. D. Edwards, A.R.C.M., was supple- 
mented by a small stringed orchestra, Mr. Rhys 
Evans conducting. The soloists were Miss Ida 
Kahn, Miss Rachel Thomas, Mr. W. Spencer 
Thomas, and Mr. W. D. Richards, A.R.A.M. 


Reicate.—Mr. F. J. Buckland, the esteemed 
organist of the Congregational Church, has recently 
been elected a deacon of the church. The choir of 
this church had a busy and successful year of work 
in 1908. Besides their ordinary work, they gave a 
concert at the Colman Institute, Redhill; also at a 
church in South Park; another concert at Redhill, 
this time in the Congregational Church schoolroom ; 
took part in the Guildford Festival of the Surrey 
Congregational Union; Good Friday concert ; com- 
peted at Nonconformist Choir Union, Crystal 
Palace Festival ; concert at Gomshall; another con- 
cert at Redhill; took part in Free Church Council 
meeting with special music; gave ‘ illustrations " 
for a lecture on ‘‘ Carols and Carolling ’? by Mr. 
Leonard Snow; rendering of part of ‘‘ The 
Messiah.”” We heartily congratulate Mr. Buck- 
land and his enthusiastic choir on such an excellent 
record of work. 


SipMouTH (DEVON).—On Thursday, January 
14th, a lecture, entitled ‘‘ What is Sacred Music? ” 
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vas given in the Congregational Church by Dr. 
Orlando A. Mansfield, F.R.C.O., of Torquay. The 
lecturer combated with considerable success the 
various popular but inaccurate ideas of what con- 
stitutes sacred music, and received the full support 
| his audience in his efforts to construct a compre- 
hensive definition of his subject. The Rev. E. 
Hlawkins, B.A., presided over an excellent attend- 
ince, 


New Music. 


LEEDS. 





BLACKBURN AND CO,, 

The Resurrection Day. By Arthur J. Jamouneau. 
The Victor’s Throne. By Fred W. Peace. From 
Darkness to Light. By Carl Brenda. Sixpence 


each; sol fa fourpence.—Three simple cantatas, 


specially suited for performance at Easter by 
church and chapel choirs, without outside help, if 
necessary. The first two seem to us the most popu- 
lar and effective, and ought to be appreciated. Band 
parts for a small orchestra can be had. 


Christ the Lord is Risen. Anthem by Fred W. 
Peace. Twopence.—Opens with a bass solo, lead- 
ing up to a chorus, then a semi-chorus and a final 
movement evidently for “full chorus,” though it 
is not so stated. A bright and telling composition. 


j. H. LARWAY, 14, WELLS STREET, W. 
Modern Violin School. Joseph Holbrooke. 
‘Two and sixpence net.—A useful and well-got-up 
instruction book. The author says it has been 
written with a desire to fill up for the student and 


professional alike the many omissions as regards the 


arpeggios and scales in their different bowings and 
positions, with their immediate key relations. 


WARDOUR STREET, W. 

Original Compositions for the Organ. No. 24, 
Pastoral Poem; No. 25, Liebestraum; No. 26, 
Spring Song. By Edwin H. Lemare.—Three grace- 
ful and dainty pieces for the softer stops of the 
organ, which ought to be useful either for recital or 
church voluntary purposes. No. 25 is specially 
pleasing, the easy, flowing melanty being such as 
to catch the popular ear. 

Song of Triumph (for the organ). By John E. 
West.—This is a piece of quite a different character. 
Bold and boisterous, but well written. It needs a 
capable player to do it full justice. 

Souvenir de Printemps. By Joseph Holbrooke.— 
\ charming melody, admirably arranged for the 
organ by A. Herbert Brewer. It is not at all diffi- 
cult, but extremely effective. 

Cavatina in G (for violin and pianoforte). By 
Ernest Newton.—Very suitable for drawing-room 
or teaching purposes. 

Anthems Ancient and Modern.—This collection of 
anthems deserves a hearty welcome. It has’ been 
compiled with care and judgment for use in the 
churches. Ancient and modern writers have been 
drawn upon. Some of the anthems are not very 
difficult, while others are likely to tax the powers 
of even good choirs. The work is divided into seven 
sections. No. 1 contains what are described as 
“easy ” anthems. Certainly there are many 
amongst these fifty-eight anthems which would be 
‘easy to most choirs and to some congregations ; 


NOVELLO AND CO., 
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but there are others, such as O taste and see ™ 
(Cioss), “OO Holy Ghost, into our minds" (G. A 
Macfarren), “ Ye know the grace of our Lord 
(A. C. Faleoner), which need a good deal of work 
from an average voluntary choir if they are to bx 
well rendered. Still, there is much for choir and 
congregation to work at in this section, and in tim 
most of them will be mastered. Section 2 comprises 
thirty ** Choir Anthems,”’ which will be high! 
valued by choirs. There is plenty of variety, and 
there is not a single “weak” composition amongst 
them. The “ Hymn-Anthems,” which form 
Sections 3 and 4, are all good, Of the modern 
writers, those by Messrs. Bruce Steane, Myles B 
Foster, J. Booth, A. Berridge, and Cuthbert Harris 
appeal to us most. Sections 5, 6, and 7 contain 
sacred carols and sacred part songs by Bach. rhe 
entire work contains 134 anthems, and, regarding 
it as a whole, we are bound to say it is one of the 
finest collections we know of. The standard , 
throughout is high, and any church with a good 
choir adopting this book ought to have very refined 
and elevating music. We note that Messrs. Arthur 
Berridge and Cliffe Forrester, F.R.C.O., have been 
the editor’s chief musical advisers. They deserve a 
warm word of praise for their excellent work. 


Recital Programmes. 


EASTBOURNE.—In the Central Wesleyan Church by 
Mr, W. H. Jude :— 


Marche pour lorgue_.. “s Ch. Gounod 
Venetian Gondola Song 6% Sterndale Bennett 
March Past of a Military Regiment .. W. H. Jude 
Prayer and Cradle Song “y . Alex, Guilmant 











Pastoral and Storm ai re - Th, Dubois 
Vesper Bells... ee W, H. Jude 
Offertoire de la Madeleine - a “a ” 

PAIGNTON.—In the Wesleyan Church, by Mr. 


Purcell J. Mansfield, F.R,C.O., A-R.C.M., L. Mus. 
T.C.L. :— 
Symphonic Tone Poem, “Finlandia” Jean Sibelius 
(Andante sostenuto—Allegro wera 
Slow Movement .. . ME, Bossi 
(From the Second ‘Organ. Sonata, Op. 71). 
Coro Grandioso .. ar ay .. GF. Vincent 
Serenade . .. &.H. Lemare 
(From the Arcadian Tdyll, Op. 52). 
Grand Offertoire in D minor .. Léfebure Wély 


Triumphal March “ From Crag to Sea” ee Lisst 
Fantasia on Church Chimes .. Dr. C. Harriss 

(Allegro maestoso—Andante—Allegro). 
Noel Parisien, Op. 26, No. 4 cer .. Ch. Quef 
Romance in I) flat or W. R. Driffil 
PastoraleinF ., . Henry Hackett 


Overture to “ Egmont,” Op. 84. ‘ Beethoven 
Overture to “ Samson ” ‘3 + .. Handel 
(a) Nocturne, Op. 28, No. és es *P Ques 
(4) Lamento, Op. 28, No. : oil a are te 
(:) Festival Postlude, ve yg oe - 
“Il Spozalizio” .. ee <a Liszt 
Toccata, Op. 14.. ac Droffil 
Fantasia on ‘ Rousseau’ s Dream ” Craddock 
Prelude and Fugu in G minor ae oe Bach 
Slavischer Tanz, Op. 46, No. 6 . Dvorak 
Andrée 


Organ Symphony im B minor ., 
Capriccio in B flat ee oe “ ee 
Etude Symphonique, Op.78 .. on te 


Capocit 
Bosst 
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NOTTINGHAM CONGREGATIONAL 
COUNCIL. 
THE President for the year of this Council (con- 
sisting of about sixteen churches) gives an annual 
reception to various bodies of workers. The Sun- 
day School teachers were invited one year and the 
young people of the congregations another year. 
This year it was resolved to ask the members of the 
choirs. They responded in large numbers to the 
invitation for January 12th. The meeting, which 
was attended by ministers, deacons and repre- 
sentatives as well as choristers, was held in Castle- 
gate Lecture Hall, which was crowded. After 
refreshments and social intercourse, an interesting 


programme was gone through. The President, 


Mr. W. H. Harlow, presided, and gave an interest- 
ing and earnest address. Several of the choirs 
each sang an anthem in a creditable manner, and 
solos were given in excellent style by various ladies 
and gentlemen. Mr. Minshall had been invited to 
give an address on Free Church Music. He referred 
to the necessity of having good music in the 
churches, and touched upon “choir singing,” 
‘ congregational singing,’’ and offered some prac- 
tical suggestions for consideration. A vote of 
thanks to Mr. Harlow and to Mr. Minshall closed 
the meeting, the largest ever held of its kind. 


+ 
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Correspondence. 


RULES FOR VOLUNTARY CHOIRS. 
To the Editor of THE MUSICAL JOURNAL. 

DEAR Sik,—In reply to ‘* Young Choirmaster’s ”’ 
inquiry in the current issue of your valuable 
journal, I would strongly advocate every choir 
being organised on a recognised and definite basis, 
without which neither church work, or any other 
work in the world can expect’ to be carried on 
successfully. The arrangements of my own choir 
are carried out by a committee elected by the 
members from their own body, one from each part 
preferably, which also includes the secretary and 
treasurer, organist and choirmaster, and the pastor 
as president. A series of rules have been drawn 
up by the committee, and are printed on the mem- 
bership card given each person on joining. A 
business meeting of the choir is held annually, 
when the work of the year is fully reported upon, 
suggestions made, officers elected, etc. The 
president invariably attends this meeting and gives 
a cheering word. 

I enclose a copy of the card with rules above. 
mentioned, and shall be pleased to furnish any 
further details of our plan if desired.—Yours faith- 
fully, EDGAR J. CRAGGs, 

Organist and Choirmaster, Cross Street 
Baptist Church, Islington, N. 
15, Rochester Road, N.W. 





To the Editor of THe MusicaL JouRNAL, 

Sir,—Rules are absolutely necessary for paid 
choirs, but for the ordinary voluntary choir of the 
Free Churches they are useless. The choirmaster 
must depend upon the enthusiasm of his singers 
to attend regularly and do their best for the Ser- 
vice of Praise.—Yours, etc., 


AN OLD CHOIRMASTER. 





Staccato JYotes. 


Mr. Landon Ronald has been conducting in 
Berlin. 

A curate in Lancashire has been playing a barre) 
organ in aid of the unemployed relief fund. 





There is a possibility of the Bayreuth Wagner 
Festival becoming an annual event, as in 1913 the 
copyright of Wagner’s compositions expires. 


In the United Kingdom there are 1,225 Salvation 
Army bands and songster brigades, with a total 
membership of 20,652. The members attend about 
4,600 meetings weekly. 


Signor Tamini, a new tenor to this country, 
though well known on the Continent, made an ex- 
cellent impression at his first appearance at the 
Albert Hall on the roth ult. 


A musical festival of Salvation Army bands was 
held at Clapton on the 16th ult., when half a dozen of 
the leading bands took part. The prize for the best 
march was awarded to Bandsman Coles, of Chalk 
Farm. 


A new pianoforte concerto, by the Russian com- 
poser, Liapounow, was performed for the first time 
in England at the Brighton Festival, and was very 
favourably received. Mr. Arthur Newstead was 
the soloist. 


A band composed of forty members of the Amal- 
gamated Musicians’ Union—which is conducting 
a campaign against the practice of allowing Army 
bands to accept private engagements—paraded the 
West End on the 19th ult. The men marched at a 
funeral pace round the War Office, and played a 
dead march. 
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Co Correspondents. 





A. F.—Sir Edward Elgar was born June 2nd, 
1857. 

T. M. R.—Your question should be sent to a 
paper such as the Christian World. 


Oxon.—Don’t believe all you hear. The insti- 
tution you name is doing good and useful work, in 
spite ‘of being called a “‘ bogus”’ affair. Rivals 
are given to calling names unfortunately. 


C. S.—-We think you are in the wrong, so should 
advise you to withdraw your claim. 


The following are thanked for their communica- 
tions :—A. G. (Hereford), A. F. N. (Newport), 
W. D. O. (Elgin), M. A. (Ripon), T. T. (Dews- 
bury), W. S. P. (Stowmarket), E. R. (Peckham), 
R. R. H. (Filey), G. N. (Hull). 
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THE ORGANIST’S MAGAZINE 


OF VOLU 








NTARIES. 


A Series of Original Compositions 
. - (3 Staves), beautifully got up.. . 





87 NUMBERS ISSUED. 


1s. Gd. each. 


*‘* INVALUABLE TO EVERY ORGANIST.” 





Publishing Office: 


290, PATERNOSTER ROW, LONDON, E.C. 
Call at THE MUSICAL JOURNAL OFFICE and see them. 





SUNDAY SCHOOL ANNIVERSARY MUSIC 
The Largest and Best Penny Collection Published. 


Selection A ‘contains Soldiers of the Heavenly 
King, and Ten other. pieces. 

Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune “ Huddleston” to | think when 
I read, and Ten other pieces. 

Selection D contains ‘Twelve pieces by ‘Thpmas 
Facer; A. Berridge; V. Hemery; C. Darnton; A, 
G. Colborn; W. C, Webb, A.R.C.O.; Lucy C. Hill, 
A.R.C.O.; A, J. Jamouneau ; etc., ete, ' 

Selection E, containing Twelve Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C:O.; A. Berridge; A. J. 
Jamouneau ; C. Darnton; V, Hemery; including W. H, 
Jude’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur-Berridge ; Valentine 
Hemery; John Adcock; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 

Selection K_ contains -Fourteen pieces by 
Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton ; 
Thos, Facer; Dr. H. J. Gauntlett; John Adcock} J. H. 
Maunder; A. Berridge; etc., etc. 

Selection L contains Fourteen pieces by Thos, 
Facer; F. W, Peace; Geo. Shinn, Mus. Bac. ; A. Berridge ; | 
John Adcock ; C, Darnton; Chas, H. Gabriel ; etc., etc. 


Selection M, 1907, contains Fourteen pieces by 
E. Minshall; W. T. Crossley, A.R.C.O.; Dr, W. H. 
Monk; Arthur Cherry; Chas, Darnton; Adam Geibel; 
S. E! Warton, A.R.A.M, 3 ete., etc, 


The SELECTIONS are published at ONE PENNY 
net each (Either Notation). Words only, 








is. 6d. per 100 net. 
F448. TURNEY, 22, Paternoster Row, E.C. 








Just Ready. Important Issue. 


Model Answers to 
Questions on Touch’ 


For Candidates Preparing for 
Examinations in Pianoforte Playing, 


BY 


WILSON MANHIRE, 


F.T.C.L., L.R.A.M., A.R.O.M, 








Founded on the Teachings and Writings of 


Hints to Candidates 


for the L.R.A.M. Assoc. Bd., and 
other Exams. in Pianoforte Playing. 
Price One Shilling. 








J. H. LARWAY, 
14, WELLS ST., OXFORD ST., LONDON, W. 
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Worship Song Anthems 10 Organsts & Amateurs, Fo 





THE NEW , 
A SERIES OF HIGH = CLASS 9 6 5 
ANTHEMS OF MODERATE ‘DIFFICULTY. D ALMAINE AEOLUS 
Si t : : ; 
- Oe ams: Mus. Bac, 2qe Double-Manual Pedal Practice Organ. 
A WONDERFUL INSTRUMENT. 





O Sing unto the Lord. 
FREDERIC JAMES, Mus, Bac. 2d, 
@) God, Thou art my God. Hitherto such Organs have been prohibitive in 


Mies, j ae price, or impracticable and faulty in construction 
A. Hl. EDWARDS, Mus. Doc,, F.R.C,O. 14d. and pedal scale. The ‘AEOLUS’ Organ is less 
than half the price, and contains all the practical 


Blessed are the Dead. organist needs. 


FREDERIC JAMES, Mus, Bac. 2d. 
Wi Lower Manual, 4 Sets Upper Manual, 1 full Set in Pedal 
The ilderness. (C.O. scale as needed), Couplers to Manual, Octave 


Sir JOHN GOSS. 2G, | Couplers, Swells to Pedal, Foot and Side Blowers, Great 
Organ Swell. Handsome Organ Stool. 


Rock of Ages. PRIS 


ARTHUR PEARSON 2d. 


iiacee LIST PRIGE, 60 GUINEAS, NETT CASH, 36 GUINEAS. 


Special terms to Professionals. 


JAMESON, ADAMS &CO., | Messrs. D’ALMAINE (#34) 


40a, Briggate, Leeds. (Oldest Organ House in England ), 
| 91, FINSBURY PAVEMENT. 


Or ‘‘Musical Journal,’’ 29, Paternoster Row, E.C. | 
| Basy Terms arranged. Old Organs and Pianos exchanged, 


Magnificent Oak Case, containing 17 Stops, 4 Sets 








Now Ready. OUR 1909 SELECTION. 


SEVEN PRIZE TUNES 


FOR ANNIVERSARIES—1d. 


Is issued in FIVE EDITIONS. Musicy . One Price. 
1. Old Notation and Sol-fa together / 
2, Old Notation only 
3. Old Notation with Welsh Words 
4. Hymn Sheets (English Words) 
5. Hymn Sheets (Welsh Words) 


100 for 6/3, 
\ carriage paid. 


2/- per 100. 





Our 1909 Selection. 


Thirteen Hymns andTunes 


Selected from Competitions—3d. 


Is issued in THREE EDITIONS, 1» Both Notations together \ 50 for 8/4, 
2. Old Notation only J post free. 
3- Words only 2/3 per 100, post free 


Printed Ferst and Second Violin, ?Cello and Bass, Cornet and Flute Farts to the above Sets are on sale at bd. per Bart 


All the above can be LOCALIZED by Unions or Sabbath Schools at a little extra cost. 


for Jerms apely-SAMES BROADBENT & SON, LTD., 13, Brunswick Place, LEEDS 
- 29, Paternoster Row, E.C. 





Printed by Hazen. Watson & Viney, Lp., London and Aylesbury’; and Published at the Office of THe Musicat Journat, 
co, Paternoster Row, London, E.C. 
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